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editors' notes 

the girls! 

S The addition of bling is an underlying theme in this issue. As you can see, we have included a few 
ways to incorporate beads or sequins to your knitwear. Spinning and plying a beaded yarn is first 
cab off the rank, followed by using a carrier sequin thread with your yarn in the Fave Stitch Scarf 
and finishing with an article on how to add lettered beading to your designs. If you would like to see 
more beading ideas and designs, plus learn more beading techniques, there are several excellent 
articles in the bundle pack CD of Yarn issues 5-8, on sale at the moment for $10. Here is the link 
mcheWe www.artwearpublications.com.au/index.php?main_page=product_info&cPath=4&products_id=50 
or call (02) 6687 4002 to order yourself a copy. 

Spring is one of our favourite seasons, but of course the actual photography for this issue occurs in 
winter. And what a wet winter it has been this year! We decided to be very clever and photograph the 
garments on size 12 and size 16 models (plus assorted children), but the rain and availability of our 
models made this clever thought turn into more of a nervous misadventure. We hope you enjoy our 
attempts and find it on your hearts to forgive us any “we bit off more than we could chew" moments 
you may encounter over the coming pages. That said, we had fun doing the street photography and 
it was hilarious to see people jumping to the side as soon as they spotted “the camera". Who would 
have thought? 

— Michelle & Kylie 







y4n ART W EAR Availfble from ArtWear PuUicofiens, 
/ Con Do Books or Colonial Lake Books 



DIGITAL 

EDITIONS 

AVAILABLE 

SOON 






www.artwearpublications.com.qu 



SPECIAL OFFER 



Never miss a copy. 

Delivered straight to 
your door or device. 

Great offers on 
subscriptions. 



Android 1 D App Sore 






Issue 27 Advertisers Index 



Advertiser Page 

Australian Country Spinners 23 

Ashford New Zealand 27 

Batik Oetoro 54 

BB Yarn Supplies 54 

Beautiful Silks 29 

Bella Textiles 54 

Bendigo Woollen Mills 17 

Biggan Design 51 

Bilby Yarns 55 

Bring Knit On 33 

Butterfly Knit Designs 54 

Can Do Books 5 

Colonial Lake Books 55 

Craft Alley 51 

Dairing 43 

Ecoyarns 9 

Expertise Events I EC 

Fibres & Threads 54 

Fibre Scour 55 

Fibreworks 33 

Galifrey Alpaca Textiles 51 

Glenora Weaving & Wool 55 

Grampians Texture 21 

Great Canberra Scarf Festival 55 



Handspinners & weavers SA 55 

Kathy's Fibres 54 

Knitalpaca 45 

Knit Knacs 54 

Knitter's Addiction 51 

Knitting Pretty 54 

Knit World 54 

Marlyn Alpaca 54 

Moseley Park 54 

Needle Nook 21 

Onabee 54 

OpenDrawer 55 

Precious Purl 55 

Puchka Peru 39 

Rainbow Wools 51 

Sarah Durrant 31 

Sassafras Wool Store 45 

Sheena's Socks ,n' Wool 54 

Shiloh Wool 54 

Signature Needle Arts 43 

Spacefrog 54 

Spindles by Malcolm Fielding 54 

Stitch'n Time 51 

Stranded in Oz 47 

TAFTA 40 



Tailored Strands 7 

Tantech 39 

Tarndwarncoort 51 

Tasmanian House of Fibre 54 

Tasmanian Wool Centre 54 

Tasmanian Woollen Co 54 

Textiles Anyone? 31 

The House of Alpaca 9 

The Knitters Studio 13 

The Naked Sheep 54 

The Spindle Tree 51 

The Stash Cupboard 15 

The Thread Studio 37 

The Uralla Wool Room 17 

Virginia Farm Wool Works 55 

Waratah Fibres 51 

Wirraworra Wool 55 

Wool and Yarn 54 

Woolybutt Knitting 54 

Woolshed @ Manuka 37 

Yarn about Yarn 54 

Yarn Glorious Yarn 15 

Yarn Over 51 

Yay! For yarn 13 



2 Issue No 27 



vmw.artwearpublications.com.au 










letters 



Our Eyes Glazed Over 

Firstly, I love your magazines Yarn and Felt and have 
a subscription to both. 1 save both and dip into them 
whenever 1 need to relax and "spoil" myself. The 
projects are unique and special, too. Thank you for two 
great magazines. 

While Tm the first to admit that Tm something of a 
pedant when it comes to spelling and grammar, 1 feel 
compelled to draw your attention to a common spelling 
mistake that was made on page 3 of the latest Yarn 
magazine, in answer to a reader's letter. 

1 have noticed that more and more people are 
mispelling the word "definitely" with an "a". As the 
word comes from the word "define", it follows that 
"definite" and "definitely" also have no "a" in them. 

1 hope you don't mind me pointing this out but 1 feel 
it is so important for the print media to get it right and 
lead by example. 

Elizabeth 

Ed's Note — Thank you for pointing that out Elizabeth. 
We must confess that sometimes after a second or third 
proofing our eyes start to glaze over, but we v/ill pay 
more attention in future. 

Weaving a Yarn 

Thank you for a wonderful magazine YARN. It's just 
superb in so many ways. My only request is for you 
to consider adding weaving to your magazine, then 
this magazine will be fully comprehensive in its use 
of "YARNS". 

Originally 1 was buying magazines from America, 
but 1 have found that YARN far outweighs them in 
information, education, general interest etc. Keep up 
the great work. Now 1 can buy Australian. 

Phyllus 

Ed's Note — It has been a while Phyllus. On flipping back, 
the last weaving article we had was in issue 15, almost 
three years ago (it was an issue with weaving articles 
and projects)! We'll scratch around and see what we can 
discover... 



Creating a Network 

1 would like to share my story. When 1 started crocheting 
ten years ago 1 had no idea how far it would take me. 
When 1 first learnt it was just a fun way to pass time. 

Four years ago, 1 began searching for a crochet/ 
knitting group to join, to be around like-minded people, 
but was dismayed when 1 couldn't find one. It was 
then that 1 decided to start one myself. 1 approached 
the local Bowls Club and asked to hire one of their 
conference rooms one day a week, for a few hours. 
Even though 1 put flyers up all over my local area, it 
took 4 weeks for someone to finally show up. After 
that, word of mouth spread and today my group has 
expanded to over 40 ladies. Thus, the Picton Crochet 
and Knitting Group was born. 



We meet for 3 hours each Wednesday and work on 
various items, both personal and for charity. 1 also 
help teach friends that my ladies bring along. To date 
we have donated over 1000 items to various charities 
across Australia. 

Three years ago 1 decided to try teaching crochet via 
the internet, with YouTube being my main outlet. At 
first 1 was using an old digital camera. The quality and 
angle was poor but despite the lack of high-tech aids 1 
managed to create videos that people actually wanted 
to watch and learn from. Since then, my operation has 
become a little more sophisticated. 1 use a HD video 
camera on a tripod. To date, 1 have over 400 video 
tutorials on my channel, bobwilsonl23. 1 start with 
basic stitches (taken slowly so someone new to the craft 
can pick it up) and move on to more advanced patterns, 
most of which 1 have written and created myself. My fan 
base has grown to over 24,000 subscribers and over 10 
million views! 

1 can't believe 1 get to do this every day and have 
met many wonderful people through crochet, many of 
whom have become great friends. 1 have to thank my 
best friend Lisa for teaching me how to crochet almost 
11 years ago. 1 am also thankful to my fiance Kris, for 
all his support, as well as a few special ladies, who help 
me keep up with the 200+ flood of emails, and fan mail, 
1 receive on a daily basis. You all know who you are. 
Without you all, 1 wouldn't be able to do what 1 do. 
Clare 

Ed's Note — We know EXACTLY what it is like to have 
an idea and a passion for something, then to open up to 
others and share that passion. Good on you Clare. 
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.KNITTING WrTH = 



fASS^j^^ 8H<>)0Qli MAiLV Knitting with the Color 
^ ^ Guys; Inspiration, Ideas, 
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i - Fassett Studio 



Kaffe Fassett & Brandon Mably (Sixth 
& Spring Books/ Capricorn Link) 
ISBN 9781936096374 RRP $29.99 

T he world of hand knitting was introduced to Kaffe 
Fassett and his exquisite use of colour in his first 
knitting book Glorious Knitting, published in 1985. 
Since that time he has spread his colour palettes widely, 
to embroidery, needle point, patchwork, quilts and 
mosaics. An artist who bought colour out of the closet 
for knitters — his influence has been immeasurable. 



Knitting with the Color Guys is a collaboration of Kaffe 
Fassett and his protegee and long-time studio manager, 
Brandon Mably. It is difficult to distinguish the designs 
of both men, as they are equally imbued with the Fassett 
colourist philosophy and knitting practice. 

The patterns show an intriguing mix of Jacquard (which 
is referred to as Fair Isle technique) and Intarsia techniques. 
There is a wonderful textural contrast between the 
smoothness of Jacquard and the chunkiness of the Intarsia. 

A number of classic Fassett patterns have been 
reprinted along with new works. Half-circle Throw is a 
wonderful example of the Fassett tradition. Pineapple 
Blanket is a fillip to Fassett's loyal knitting followers. In 
keeping with the standard set in his previous books, the 
photography is outstanding. 

The projects cover a range of knitting skills, for the 
basic knitter beginning to colour play, to those who 
wish to be truly challenged in the Fassett tradition. 
—Jude Sheers 



Hand Spun: New spins on 
traditional techniques 



Lexi Boeger (Quarry Books/ 
Capricorn Link) 

ISBN: 978 1 592537624 RRP $29.99 

T he joy Lexi feels when 
spinning shines through in 
her book. Lexi begins with the preparation of raw fleece 
and her belief that for most spinners, this is where the 
design process begins. From here she describes how 
to use a drum carder to “unleash the most stunning 
and unusual qualities ... of fibers (sic) and materials" 
rather than as its traditional use as an “instrument for 
taming the fiber" General information includes: how-to 
descriptions, illustrations, photos, patterns and ideas. 

The photographs and instructions inspire and invite 
the spinner to develop an idea rather than copy a 
technique. Boeger believes that our best learning 
comes when we discover things for ourselves, so she 
encourages the spinner to dip into the techniques then 




put the book away and play at your wheel (try out ideas 
of your own). There is no right or wrong as long as your 
hands are learning and you are discovering. 

Having said that, Lexi's descriptions are clear and 
thoughtfully ordered and they include hints and tips for 
spinning. Boeger does revisit some techniques which may 
be familiar to some, however, there is enough new material 
to keep you inspired. The projects provide another point of 
departure for the imagination rather than simply patterns 
to be reproduced. The book is aimed at competent spinners 
and there is no discussion of dyeing — a wise decision 
because this topic is well covered by other publications. 

— Margaret Miller 
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Pop Knitting: Bold Motifs 
Using Color <S Stitch 



tt- Marie Christoffersson 

\m (Interweave/Search Press) 

(m I ISBN: 978 1 596687820 RRP $29.99 
{m {m {m ^olourwork is obviously the 
feature of this book, but texture 
plays a major role too. There are 
no patterns: it is all about technique. There is however, a 
brief section at the back with a dropped shoulder jumper 
(sweater) template and instructions on how to make the 
calculations necessary for your own measurements. 

Techniques cover: two colour garter stitch, with row 
variations; slipped stitches and welts; casting on and off 
within a row; cords; braiding; honeycomb (this section 
is FUN); crossed stitches; holes (think of Swiss Cheese); 
buttonholes; surface motifs; knitting in different directions; 
joining designs in succession; shortened and lengthened 
rows and of course, working with increases and decreases. 

Each section has clear photography to show the 
technique discussed, plus further images and a brief 
explanation of how the variation was achieved (more 
concise instructions here would have made the book 
perfect). Well worth adding to the library! 

— Mae Eastman 




spin art: Mastering the craft 
of spinning textured yarn 



Jacey Boggs (Interweave Press/ 
Search Press) 

ISBN: 978 1 59668362455 RRP $26.95 

r acey Boggs is a masterful 
I spinner and throughout 
this book she clearly demonstrates and shares her 
expertise. The book begins with advice on equipment 
and supplies. Jacey then provides spinning tips which 
she refers to throughout the technique descriptions. 
General information includes: how-to descriptions, 
illustrations, photos and an instructional DVD. 

The majority of the book is divided into two sections: 
singles techniques and plied techniques. If you have Jacey's 
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earlier self-published DVD or have been to a workshop 
then a number of the techniques will be familiar. However, 
as with all good teachers, she has refined her methods, 
particularly corespinning. Each technique is presented 
in three parts: the fibres or yarns needed, the wheel set 
up required and the spinning or plying procedure to be 
followed. The numerous accompanying photographs 
clearly show hand positions and competent spinners 
should have no trouble understanding what is required. 

The photographed yarns are sumptuous and lush. 
1 am content to imagine them used in different ways; 
however, some people may have preferred to see 
examples of finished projects. The new DVD introduces 
each major section and demonstrates some of the 
techniques. It is particularly good if you are a visual 
learner. Jacey's focus is on the mastery of technique 
because she believes it is essential to be able to produce 
a sound and usable yarn, not just a beautiful one. 

— Margaret Miller 



Circular Knitting Workshopl 



Margaret Radcliffe (Storey 
Publishing/Capricorn Link) 

ISBN: 978 1 603429993 RRP $29.99 

I t's so nice to find a book 
that delivers what the cover 
promises. Margaret Radcliffe's 
book Circular Knitting Workshop: 
Essential Techniques to Master 
Knitting in the Round is just such a book. 

When Radcliffe says 'essential' she's not fooling. 
Her book is a must-have for people who want to get 
their heads and hands around the 'mastery' of circular 
knitting. By rights, it could have been titled The Circular 
Knitter's Encyclopedia. This baby is chock FULL of fun 
and useful techniques, tips, and patterns for getting you 
going round and around. Though the audience for this 
book is clearly those who have yet to be converted from 
a flat knitting world to a round one, it's bound to offer 
something to even the diehard circlers like me. 

Radcliffe serves her philosophy straight up during 
her introduction and a short discussion of 'knitterly 
solutions' (knitting techniques aimed at getting the job 
done with minimum fuss). 

Circular Knitting Workshop is logically and concisely 
divided into 2 sections with 10 subsections. The first takes 
you from cast ons, to knitting in circles, to finishing, with 
options for types of cast ons, cast offs and the problem- 
solving know-how essential to mastering knitting in the 
round. Included in Section One is a handy description of 
how to convert flat knitting patterns to circular. Along with 
each section are large photos and note areas, beautifully 
laid out to clarify each technique. In the age of the Internet, 
these editorial features are welcome and essential. 

The second section is project-driven to illustrate 
individual techniques such as: what to do with a knitted 
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tube (make a fabulous scarf of course); bags and hats; 
scarves and shawls; socks; mittens and gloves; and 
finally, vests and jumpers. Radcliffe moves from simple 
to ever more challenging projects. Along the way there 
are all sorts of fun things to knit circularly, including 
medallions and motifs worked from the centre out, 
beautiful shawl projects, and a nice, fairly detailed 
explanation and pattern for stranded socks. 

As with many US-published books, the yarns used 
in the projects shown are American; however, most 
sections of the book include a commentary labeled 'any 
size, any yarn' so there's appeal for overseas knitters 
and stashers among us. 

If 1 were to offer any negative criticism, it would be 
that, since so much of what has been written about 
circular knitting has been condensed into this book 
that, unless one were a real circular knitting geek, one 
might not recognize the contributions of those who 
came before Radcliffe. For those who are wanting a 
more historical foundation, there are further reading 
references at the back of the volume. So when it says 
'essentials' think a synthesis of many foundational 
contributors to the art of circular knitting. The absence 
of references in the body of the book seemed odd to this 
reader. That said, even if you are a circular knitting fan 
already, give this book a go — there's enough here for all 
levels to find a place on your knitter's bookshelf. 

— Melissa Deutsch Scott 
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10 Knitting 
Techniques You 
Must Try Before 
You Die: Pa/^t 2 

By Liz Haywood 



In Part 1 you were shown how to work cables without 
a cable needle plus how to weave in ends as you go and 
a few ways to create surface interest with deliberately 
dropped stitches. In Part 2 I'll explain the art of the 
slipped stitch, the advantages of seamless garments 
and the steek! 

Slipped Stitch/Mosaic Colour 
Mosaic or slipped stitch colour knitting is an easy way 
to knit colour effects because only one yarn is used in a 
row — you don't need to strand colours along the row 
The stitches are knitted in one colour while slipping the 
stitches that will be used later in another colour. 

Slipped stitch fabrics tend to be denser and thicker 
than plain knitted fabrics. The fabric is more elastic 
than stranded colour but high percentages of slipped 
stitches will make the fabric tight. Any kind of yarn 
can be used, but the slipped stitches make the surface 
a little uneven, so choose a forgiving yarn and try a 
swatch first. If you're a firm knitter you may need to go 
up a needle size to produce a smoother fabric. 

There are a few rules with slipped stitch colour knitting. 
The stitches need to be slipped purlwise, so that they 
don't twist and change orientation on the needle. The 
yarn needs to be held on the wrong side of the fabric so 
that it will sit behind the slipped stitches, but you might 
not need to move the yarn to bring it to the correct 
position before slipping the stitch. If you are knitting 
right side rows and purling wrong side rows, it will 
already be in the right place. 

Slipped stitch knitting designs can be worked flat 
or circularly, and the instructions can be written or 
charted. Simple and short patterns like this gingham 
check are often just written out. The abbreviation wyif 
or wyib means with yarn in front or with yarn in back. 
“Front" is the side facing you and “back" is the side away 
from you on this particular row, not the right and wrong 
side of the knitted fabric. 




Gingham check pattern 
Multiple of 4st+2 

Colours: light (L), medium (M) and dark (D) 

You could use a light, medium and dark shade of the 

same colour, or the light shade could be white or cream. 

Cast on with M 

Row 1: (rs) using M, knit 

Row 2: using L, p2, (sl2wyif, p2) to end 

Row 3: using L, k2, (sl2wyib, k2) to end 

Row 4: using M, purl 

Row 5: using D, sl2wyib, (k2, sl2wyib) to end 
Row 6: using D, sl2wyif, [p2, sl2wyif) to end 
Repeat these 6 rows to form the pattern. 

Mosaic charts are read a little differently to regular 
knitting charts. The rows are numbered, odd numbers 
on the right and even numbers on the left. The charts 
sometimes have a vertical bar on the right to tell you 
which colour to use for each row. 

Cast on in the background colour and work at least one 
row before beginning the chart. 

To begin knitting, take the colour indicated for row 
one and follow the chart from right to left. Knit all the 
stitches in that colour and slip purlwise all the others. 
Row two is worked exactly the same except that the 
work has been turned to purl back, so all the stitches in 
the colour you're currently working will be purled, and 
the rest slipped purlwise. I think of the even numbered 
rows as the “non-thinking" rows — don't need to look 
at the chart, just purl or slip whatever's there. You will 
always work two rows of each colour and both rows 
will be the same. If the pattern is worked in the round 
instead of back and forth, the even numbered rounds 
will simply be knitted instead of purled. 



6 Issue No 27 



www.artwearpublications.com.au 




I 




For example, in the chart shown for the key design, rows 

1 & 2 are work in the dark colour as you would work 
an ordinary stripe. In row 3, the yarn is changed to the 
light colour and the first 9st are knitted and the 10^*" 
slipped. Row 5 changes back to the dark colour, with 
the first stitch being slipped, the next 7 knitted, then 
one slipped and one knitted. You get the idea. You'll 
notice in the swatch that the slipped stitches make the 
verticals tighter than the rest, so the square shapes are 
slightly rounded. 

Mosaic patterns can be charted onto any garment, with 
loads of exciting design potential. You could have an all- 
over repeating motif, a border pattern, or use two or 
more different mosaic patterns. You could change the 
light and dark colours around on alternating motifs, 
or you could keep one colour constant and change the 
other. Try using a self-striping or variegated yarn for one 
colour and a plain for the other. If you decide to design 
your own pattern, ensure that you don't slip more than 

2 or 3 stitches at a time in the “slipping" colour. 

Read some more 

Barbara Walker's “Mosaic Knitting" and “Treasury of 
Knitting Patterns" series are great. “The Essential Guide 
to Colour Knitting" by Margaret Radcliffe has a lot of 
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colourwork information, while “Slip Stitch Knitting" by 
Roxana Bartlett is also worth reading. 

A Seamless/All-in-One Garment 
The big attraction of a seamless garment (apart from 
the clever construction) is not having to sew any seams 
to finish off. Maybe weave in a few ends or a spot of 
grafting, but it's a fairly instant finish. 

Seamless garments are generally worked in the round 
on circular or double pointed needles, eliminating the 
need for sewing up side seams. Working in the round 
has other advantages: the right side is always facing 
you, making reading charts, colourwork, cables, lace 
patterns etc much easier to do; it helps maintain an 
even tension, and good news if you dislike purling; 
on stocking stitch there's no need to purl back, only 
continuous rounds of knit stitch. This image shows a 
very favourite yoked cardigan of mine knitted using the 
Elizabeth Zimmerman percentile system. 

Give it a try 

Jumpers, vests, socks, skirts, mittens, hats — there's plenty 
of choice when it comes to seamless things to knit. Try 
the Milo Vest pattern by Aussie designer Georgie Hallam 
www.ravelry.com/patterns/library/milo-3 (knitted from 
the neck down), or an Elizabeth Zimmerman Percentile 
Jumper from www.schoolhousepress.com designed by 
you using Elizabeth's guide to calculating the pattern. 

Read some more 

“French Girl Knits: Innovative Techniques, Romantic 
Details and Feminine Designs" by Kristeen Griffin- 




Grimes uses circular and seamless construction 
techniques. Try also “Diagonal Knitting" by Katharine 
Cobey or “Knitting Without Tears", “Knitting Around", 
“Knitter's Almanac" or “Knitting Workshop" all by 
Elizabeth Zimmermann. Also recommended is “Knitting 
from the Top" by Barbara G. Walker, “The Knitter's 
Handy Book of Patterns" and “The Knitter's Handy 
Book of Sweater Patterns" both by Ann Budd. 

A Steek 

If, like me, you come from a thrifty family where j umpers 
are unravelled and the wool re-knitted, then steeks 
(involving cutting the knitting), may run contrary to 
everything you hold precious. A steek is used when 
knitting garments in the round without stopping to 
make any openings for sleeves or fronts until the end, 
and is a traditional method used in Scandinavian and 
Fair Isle stranded colour jumpers. 

The actual steek is a bridge of extra stitches, about 
6-10 stitches wide, cast-on mid-round. When the tube 
of knitting is finished, a straight line is cut through 
the stitches to make the opening (a neckline or a front 
opening on a cardigan) or to attach sleeves. Sleeves and 
front bands can be made separately and sewn on, or 
stitches can be picked up and knitted from the steek. 

The advantages of a steek are that it allows the knitter 
to work with the right side facing out all the time (highly 
desirable when knitting a colour or texture pattern), 
eliminates purling and turning the knitting for back- 
and-forth rows, and helps maintain an even tension. 
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The steek doesn't unravel as furiously as one would 
think. Stocking stitch doesn't readily unravel from side 
to side, a hairy yarn that fuzzes and felts will bond to 
itself with wear and washes, and the sides of the steek 
can be reinforced with stitching before cutting. 

Fair Isle and Norwegian jumpers traditionally employ 
steeks but with a slight difference. Fair Isle uses a steek 
as already described (a bridge of extra stitches where 
the garment will be cut, separating the body of the 
jumper from the cut edge). Norwegian jumpers don't — 
the body of the jumper itself is cut. The area to be cut 
is measured and machine sewn around the edge using 
a small stitch to reinforce it. The sleeves aren't picked 
up and knitted down from the body; they're knitted 
separately, sometimes with a little extra length at the 
top to make a facing covering the machine stitches, 
and sewn in. The pale brown knitting shows a steek-in- 
progress on a ribbed jumper. The steek is 6st wide. 

Give it a try 

The “Emma Jacket'' in Yarn 15 (by Jennie Pakula) gives 
instructions for steeking AND for straight knitting. If you 
feel you need to read a pattern from start to finish to 
determine whether you are going to steek or not steek, 
this is an excellent pattern to bravely set forth with. 

Read some more 

Try “Knitting Without Tears'' by Elizabeth Zimmerman 
or 

www.eunnyjang.com/knit/2 006/0 l/steeking_ 
chronicles_the_should.html 

1 hope you have fun experimenting with these techniques. 
1 look forward to bringing you Part 3, where 1 will share 
some sock tricks and some great finishing techniques. 
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PURELY AUSTRALIAN ALPACA. 
New colour range now available in 2, 4 & 8ply. 



Knitting patterns and kits by Australian Designer Jo Nathan 

Visit Our Website: www.thehouseofalpaca.com.au 
or EMAIL: thehouseofalpaca@bigpond.eom 

PO Box 107, Crookwell NSW 2583 

Australian Owned Australian Grown 
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Free Pattern 

Sm/ple Lox£ Orwi 

50g skein of Angel Touch Organic Baby Alpaca 
Colour is Naturally Dyed Be My Valentine 
Available exclusively at €COYAKhJS ,COm/.CUAy 

4mm circular needle (40cm long) or dpns 



Pattern: 

Cast on 90 sts, join in the round, being careful not to twist sts. 
Round 1: K3, *k2tog, yo, kl, yo, ssk, k4* repeat to last st, kl 
Round 2: Kail sts 

Repeat rounds 1 and 2 until cowl measures 25cm from cast 
on edge. Cast off all sts loosely. Weave in loose ends. Block. 
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Fingal 



By Clare Hacker 



Yarn Heirloom Shetland lOply (50g/1.75oz, 80m/88yds, lOwpi, equiv Aust 10ply, CYCA #4, Worsted or Aran weight) 
2 balls Colour 595. 

Needles and notions 4.5mm (US 7) circulars; 2 stitch markers; stitch holder. 

Tension 19 sts to 10cm in st st on 4.5mm (US 7) needles. 

Abbreviations RT= Right Twist, K2tog leaving both stitches on left needle, K the first stitch again, transfer both sts 
to right needle; LT=Left Twist, K the second stitch on left needle through back of loop, going behind first stitch and 
leave stitch on the left needle, K2togtbl (the first and second stitch); PM = Place marker; SM = Slip marker; M1R=lnsert 
left needle under strand between stitches from back to front & knit through the front; M1L= Insert left needle under 
strand between stitches from front to back & knit through the back. 
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Stitch Pattern 
Round 1: K 

Round 2: ?4, K2 *P8, K2* repeat from * to * 
to last 4 sts, P4 

Round 3: K3, RT, LX *K6, RX LT* repeat from 
* to * to last 3 sts, K3 

Round 4: K 

Glove (both alike) 

Cast on 40sts, using alternate cable cast on. 

Being careful not to twist stitches, join for 
working in the round. 

Cuff 

Round 1: Kltbl, pi whole round 
Round 2: Kl, pi rib whole round 
Work a further 8 rounds of Kl, pi rib. 

Body 

Working in Stitch Pattern, complete 20 rounds. 

Thumb Gusset 

Glove 1: Work 10 sts in pattern, pm, MIL, pm, work in 
pattern until end of round 

Glove 2: Work 30 sts in pattern, pm, MIL, pm, work in 
pattern until end of round 

Maintaining Stitch Pattern, work thumb gusset as 
follows: 

Round 32: Work to first marker, sm, PI, sm, work to 
end of round 

Round 33: Work to first marker, sm, MIR, Kl, MIL, sm, 
work to end of round 

Round 34: Work to first marker, sm, K3, sm, work to 
end of round 

Round 35: Work to first marker, sm, MIR, K3, MIL, sm, 
work to end of round 

Round 36: Work to first marker, sm, P5, sm, work to 
end of round 

Round 37: Work to first marker, sm, MIR, K5, MIL, sm, 
work to end of round 

Round 38: Work to first marker, sm, K7, sm, work to 
end of round 

Round 39: Work to first marker, sm, MIR, K7, MIL, sm, 
work to end of round 

Round 40: Work to first marker, sm, P9, sm, work to 
end of round 

Round 41: Work to first marker, sm, MIR, K9, MIL, sm, 
work to end of round 

Round 42: Work to first marker, sm, Kll, sm, work to 
end of round 

Round 43: Work to first marker, sm, MIR, Kll, MIL, 
sm, work to end of round 

Round 44: Work to first marker, sm, PI 3, sm, work to 
end of round 

Round 45: Work to first marker, sm, MIR, K13, MIL, 
sm, work to end of round 

Round 46: Work to first marker, sm, PI 5, sm, work to 
end of round 



Round 47: Work to first marker, remove marker, place 
next 15 sts on to stitch holder, remove marker, work to 
end of round. 

Top 

Work a further 15 rounds in Stitch Pattern, then work 6 
rounds of Kl, pi rib. Cast off in rib. 

Thumbs 

Place 15 stitches from stitch holder onto circular 
needles. Pick up 2 stitches at top of gusset. Work 1 
round knit. Work 1 round purl. Work 2 rounds knit. 
Next Round: *K1, PI, rep from * to last 3 sts, kl, p2tog 
Next Round: Kl, PI whole round. 

Work a further 2 rounds in Kl, PI rib. Cast off in rib. 
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This pattern is worked from the top 
down in one piece. It is important 
that you achieve the correct gauge 
to achieve a good fit. The depth of 
the yoke and length of sleeves and 
body will be determined by you, by 
trying on the garment as you go! 
You will start at the neckline, work 
increase rows for the yoke, divide 
for body and sleeves, and then work 
senaratelv on hodv and sleeves until 




Chevron Lace 
Cardigan 

By Michelle Bond 

I Yarn Debbie Bliss Cashmerino dk 55% merino wool, 33% 
: microfiber, 12% cashmere (50g/1.75oz, 11 Om/1 20yds, 13 

: wpi, equiv Aust 8ply, CYCA #3, DK or Light Worsted) 8(9, 
: 11, 13) balls Colour #18011. 

• Needles and notions 6mm (US J) crochet hook, 4 

• stitch markers. 

I Tension 1 pattern repeat (10 stitches) to 7.62cm (3inch). 

1 To accurately determine gauge make a swatch in peephole 

: chevron stitch, 2 pattern repeats wide. 

: Finished measurements finished chest size 84(91, 107, 

• 1 22) cm or 33 (36, 42, 48) inch. This garment is designed to 

• be close fitting; choose your actual bust size for the best fit. 
J Notes quantity of yarn will vary according to length of 
' body and sleeves. 

This pattern is very adaptable; the body length can vary 
from cropped to hip length (or beyond). Cap sleeves 
can be created by adding one row of double crochet to 
the armholes instead of working the sleeves. It can be 
fastened with buttons, a pin or belt. The choice is yours! 

Foundation chain: Ch 22 

Row 1: Skip 2 ch (counts as first tr), tr into next 4 ch, 
skip 2 ch, tr into next 4 ch, ch 2, tr into next 4 ch, skip 2 
ch, tr into next 3 ch, 2 tr into last ch, turn 
Row 2: Ch 3, tr into first st, tr into next 3 st, *skip 2 st, tr 
into next 3 st, (tr, ch2, tr] into ch 2 space, tr into next 3 
st, *skip 2 st, tr into next 3 st, 2 tr into top of turning ch 
Repeat row 2 until swatch is around 7.5cm (3 inch) 
high. The instructions between the asterisks represent 
one pattern repeat. 

Body 

Ch 47 (50, 62, 68) 

Row 1: Skip 2 ch, htr into next ch, skip 1 ch, *htr into next 
ch, ch 2, htr into next ch, skip 1 ch, repeat from * to last ch, 

2 htr into last st. Stitch count = 60 (64, 80, 88) stitches. 
Row 2: Ch3, 2 tr into first st, skip 1 st, *(2tr, ch2, 2tr) 
into ch 2 space, skip 2 st, repeat to last ch 2 sp, (2tr, ch2, 
2tr) into last ch 2 sp, skip 1 st, tr into last st, 2 tr into top 
of turning ch. Stitch count = 90 (96, 120, 132) stitches. 
Row 3: Ch 3, 2 tr into first st, tr into next st skip 2 st, *tr 
into next st, (2tr, ch 2, 2tr) into ch 2 sp, tr into next st, skip 
2 st, repeat from * to last st, 2 tr into next st, 2 tr into top 
of turning ch. Stitch count = 120 (128, 160, 176) stitches. 
Row 4: Ch 3, 2 tr into first st, tr into next 2 st, skip 2 st, 
*tr into next 2 st, (2tr, ch 2, 2tr) into ch 2 sp, tr into next 
2 st, skip 2 st, repeat from *to last 2 st, tr into next st, 2 
tr into last st, 2 tr into top of turning ch. Stitch count = 
150(160, 200, 220) stitches. 

Row 5: Ch 3, tr into first st, tr into next 3 st, skip 2 st, *tr 
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into next 3 st, (Itr, ch 2, Itr] into ch 2 sp, 
tr into next 3 st, skip 2 st, repeat from *to 
last 3 st, tr into next 3 st, 2 tr into top of 
turning ch. Stitch count = 150(160, 200, 
220) stitches. 

Row 5 establishes the peephole chevron 
stitch pattern. Repeat row 5 until yoke 
measures required depth to underarm 
(try it on to determine this). 

Divide yoke into body and sleeve sections 
Place first marker after 20 (25, 30, 35) 
stitches, second marker following 50 (55, 
70, 75) stitches, third marker following 100 
(105, 130, 145) stitches and fourth marker 
following 130 (135, 170, 185) stitches. 

The yoke is now marked out as follows: 
first front, first sleeve, back, 2"^^ sleeve, 
2nd front. 

Chain for underarms 

With new ball of yarn, join with a slip stitch 
to top of first marked stitch, ch 10 and join 
with a slipstitch to 2nd marked stitch, 
break yarn and rejoin with a slip stitch to 
3rd marked stitch, ch 10 and join with a 
slip stitch to 4th marked stitch. Break yarn. 
Each ch 10 will represent one pattern 
repeat of 10 stitches at the underarm. 
Body again 

With original yarn, work in pattern across 
first front, skip sleeve stitches and work 
in pattern across first ch 10 (treating 
each chain as if it was a stitch in the row 
below), work in pattern across back 
stitches, skip sleeve stitches and work in 
pattern across 2nd ch 10, work in pattern 
across 2nd front. Work in pattern across 
these stitches until body is desired length 
and fasten off. 

Sleeves 

Rejoin yarn to 7th (6th, 7th, 6th) ch of 
underarm sections, ch 3 (counts as 1 tr) 
and work in pattern across sleeve stitches. 
At end of row, join with a slipstitch and 
turn. Continue in this fashion until sleeves 
are desired length. Fasten off. 

Front bands 

Rejoin yarn to bottom of first front, and 
work in 2 dc to each row along front edge, 
Itr per stitch around neckline (working 
3 stitches into corner stitches) and 2 
dc per row down second front. Repeat 
until front band is desired width adding 
buttonholes, or button loops as required. 

Finishing 

Weave in loose ends and block. 
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Mollydale Felted 
(Fulled) Bag 

By Nicola Wilkins 

J Yarn Mollydale Hand-dyed 100% wool (100g/3.5oz, 
: 200m/220yds, 12wpi, equiv Aust 8ply, CYCA # 3, DK or 

: Light Worsted weight) 3 balls Cl (Pinky Purple) and 3 balls 

: C2 (Grass Green) OR 6 balls of multi-coloured 8 ply wool, as 

: long as it is not machine washable or superwash labeled. 

• Needles and notions 7mm (US 1 0.5) circular needles (60 

• or 80cm cord length); 7mm (US 10.5) DPNs; stitch marker; 

• tapestry needle; large button. 

• Tension 13 sts & 17 rows to 10cm (4inch) in st st using 2 
I strands of yarn held together 

I Finished measurements Base is 30cm x 15cm (12x6 
I inch); length (without straps) 29cm (11.5 inch) or with 
: straps is 67cm (26.5 inch). 

: Notes A double strand of 8ply wool is used throughout 

: the pattern. The finished knitted bag is large & loose, the 

• end felting process will result in a firm fabric. Straps & 

• button loop are knitted separately. Garter stitch is used 

• for the base, stocking st for the body of the bag on the 

J circular needles. The sides of the bag are knitted with the 
I wrong side (WS) facing, the purl side is the right side (RS). 
I The bag is turned inside out and the top ridge, straps & 
: loop for the button are all sewn into place before the bag 

: is felted. The strap increases can be worked as ml or kfb. 

Bag Base & Body 

With 2 strands of Cl feltable wool cast on 48 st. Knit 48 
rows. Leaving stitches on the needle, rotate work and 
pick up & knit 24 sts (a stitch for each ridge] on the side 
edge, 48 sts from the cast on edge & 24 sts from the 
opposite side [144sts]. Place a marker at the beginning 
of the round. 

Change to C2 wool & continue knitting until yarn is 
almost finished, ending at point at the start of round 
where marker was placed. Change back to Cl wool and 
knit for a further 10 cm (4inch). Cast off loosely. Cut yarn 
leaving around 3m (3.3yds] for sewing the top border. 
Fold the top border in half to the inside of bag (RS] & 
slip stitch the cast off edge to the bag. 

Straps (make 2) 

Using 2 strands of Cl wool & DPNs, cast on 2 sts. 

Rows 1 & 3: Knit 

Row 2: inc into each st (4st] 

Row 4: inc into 1"^ st, K to last st, inc. into last st (6sts] 
Row 5 & 6: repeat rows 3 & 4 (8sts] 

Knit 5 rows, but do not turn work after last row. 

Begin strap cord 

Slide stitches to other end of needles, take yarn across 
the back of work, keeping a firm tension on the yarn, 
knit the 8 stitches. Do not turn work but continue in this 
method until work measures 100cm (110yds], from 
cast on. 
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Turn knitting & knit 5 rows. Now start the dec. 

Row 1: K2tog, K to last 2 sts, K2tog (6sts) 

Row 2: K 

Rows 3 & 4: Repeat rows 1 & 2 once more [4sts] 

Row 5: K2tog, k2tog (2sts) 

Row 6: K 
Cast off last 2 sts. 

Button Loop 

Using the 7mm (US 10.5] needles & 2 strands of Cl 
wool, Cast on 35 sts. Cast off 35 sts. 

Finishing 

With RS facing, pin the straps on to outside of bag on 
both sides taking care they are placed evenly. Measure 
the distance between the handles of one side and pin 
the button loop in the middle. Slip stitch the straps & 
button loop securely on to the bag. Sew in any loose 
ends. 

Felting (fulling) the bag 

Place the bag into a zippered mesh laundry or pillow slip 
protector. Half fill a top loading washing machine with 
hot water and a generous amount of wool approved 
detergent. The water level should be high enough to 
allow the bag free movement during the felting process. 
Start the machine & check the bag every few minutes. 
The machine may need to do a second or third wash 
before the bag has reached the desired size. Start the 
wash again before the machine finishes its' cycle & 
starts to empty the water. Once the bag has felted to a 
firm fabric remove the bag & rinse in warm water. Spin 
the rinse water out on a gentle spin cycle. Stretch the bag 
& the straps into shape (stuff with scrunched up plastic 
shopping bags to achieve a rounded, full appearance) 
and allow to dry in the shade. 

After Care 

Gentle hand washing, reshaping & drying in the shade 
will keep your bag clean and in good shape. A warm 
iron can be used if you wish. 
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The Clare Coat 

By Liz Haywood 

I Yarn The Wool Company Utiku Yarn 70% merino, 30% 
I possum (200g/7oz, 220m/240yds, 1 3wpi, equiv Aust 8 ply, 
: CYCA #3, DK or Light Worsted weight). 1 ball. 

: Needles and notions 4mm (US 6) needles; a couple of 

: circular needles to make grafting easier (not necessarily 

• 4mm); 6 buttons and a small press stud for the double 

• breasted style; 3 buttons for single breasted; ribbons or 

• duffle coat toggles for edge-to-edge; scrap yarn. 

I Tension 22sts to 10cm (4inch) in st st, or 20sts to 10cm 
: (4inch) in garter st. 

: Size 51cm (20inch) body circumference, 30.5cm 

: (12inch) length from shoulder, 18cm (7inch) underarm. 

: Approximately, edge-to-edge fits a newborn to 3 mth, 

• single breasted fits 3 to 6 mths, and double breasted 

• fits a 6 to 12 month old child. Note that the body 

• circumference is the same for all sizes, only the body and 

• sleeve length change. 

I Notes Sizing in pattern is written: edge to edge (single 
: breasted, double breasted). 




Named for a place rather than a person, The Clare Coat's 
intriguing construction in fast-to-knit garter stitch will 
keep a baby you love warm on a late Spring evening. If 
you carefully splice the yarn when you need to join it, 
weave in the ends invisibly, and sew buttons on behind, 
you will have a totally reversible jacket. 

Body 

Cast on 100 (108, 120}st, and work garter st until work 
measures 18 (20.5, 20.5}cm or 7 (8, 8)inch. Slip the first 
stitch of each row purlwise with yarn in front to give 
a smooth braided edge. Choose the side you like the 
best and mark it as the right side. You may like to insert 
some purl rows in this part to make it more interesting. 
With right side facing, knit the next 25 (29, 35)st using 
a strand of contrasting yarn. Let the main yarn lie along 
the back in a loose strand. Knit the next 50st in the main 
yarn, then the last 25 (29, 35)st in another strand of 
contrast yarn. 

Continue knitting for another 10cm or 4inch. 

Shoulder short row shaping 

With rs facing, k75 (79, 85} wrap & turn. K50, wrap & 
turn, kl8 and place all 43 (47, 53)st on rh needle on a 
holder, cast off the next 14st for back neck, and knit the 
remaining 43 (47, 53)st. 

Shape neck (left side) 

Row 1: (ws] knit 
Row 2 : knit 
Row 3: knit 

Short row: kl8 from neck, wrap & turn, knit back. 

Row 4: Slip 1 at neck edge, ml with a backwards loop, 
knit to end of row. 

Row 5: knit 

Row 6: Slip 1 at neck edge, m2 with backwards loops, 
knit to end of row. 

Row 7 : knit 

Row 8: Cast on 4 (8, 14)st at neck edge, knit to end of 
row. Cast on the first one firmly to avoid a hole. =50 
(58, 70)st 

Continue working in garter stitch until work measures 
20.5cm or 8inch from line of contrast yarn, finishing 
on a ws row. Place stitches on 2 holders of 25st (29, 
35) each. 

Shape neck (right side) 

Join yarn at neck edge, and begin with a wrong side row. 

Row 1: (ws) knit 

Row 2 : knit 

Row 3: knit 

Row 4: knit 

Short row: kl8 from neck, wrap & turn, knit back 
Row 5 (ws): Slip 1 at neck edge, ml with a backwards 
loop, knit to end of row. 

Row 6: knit 
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Row 7: Slip 1 at neck edge, m2 with backwards loops, 
knit to end of row 

Row 8: Cast on 4st (8, 14) at neck edge, knit to end of 
row Cast on the first one firmly to avoid a hole. =50 
(58, 70)st 

Buttonhole row (for single and double breasted styles): 
after row 8, knit 2 more rows. 

Next row: knit to last 4st, yo k2tog, k2. 

Continue working in garter stitch until work measures 
the same as the other side from line of contrast yarn, 
finishing on a ws row and working a second buttonhole 
row as close to the final ws row as possible. Place 
stitches on 2 holders of 25st (29, 35) each. 

Joining 

Remove the lengths of contrast yarn and place the 
upper row of each on a circular knitting needle, and the 
lower row of each on a different circular needle. Make 
sure the stitches are oriented correctly on the needle 
and check the number of stitches before you begin — 
any extras can be fudged away under the arm. 

Fold the piece of knitting as illustrated to graft the 
fronts and sleeves together to form the under arms and 
across the front. The tension is very important when 
you graft — if you pull the yarn too tightly the rows will 
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Halls Gap (Western Victoria) 
Come and join other textile/art enthusiasts for the 
annual Grampians Texture: part festival - part forum. 

Fifteen fantastic Australian and international tutors are offering 
a range of 2 and 4 day workshops, covering — felting, Jewellery, 
printing, books, dyeing, stitching by hand and machine, 
knitting, fabric and fibre. 

Tutors: Keith Lo Bue, SooMee Kim, Trace Willans, 
Phyllis Hoffman, Nicole Mallalieu, Adele Outteridge, 
Liz Maidment, Jane Callender, Martien van Zuilen, 
Jane Siddall, Catherine O’Leary, Nicola Henley, 
Teresa Dair, Michael Shiell, Isobel Hall, Ailie Snow. 

Halls Gap is a place of inspiration on the edge of the stunning 
Grampians National Park which offers a range of accommodation. 
Book the style and level of accommodation you desire. Join other 
students and tutors for evening meals and activities which include 
exhibitions, special dinners, petanque, students and tutor twilight 
market. 

Traders selling specialist textile and art supplies will be at Halls 
Gap Centenary Hall - 8.30 am - 5 pm daily. 

Early bird discount bookings close 1 Dec 



www.grampianstexture.com.au 
or call 0428 825 971 
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pull too close together, and too loosely there will be a 
flat line where you grafted. 

Grafting right hand side 

Place the right sides together and graft from the wrist 
to the underarm. At the underarm, knit the 25 (29, 35) 
St on the lower front, then graft the fronts together 
beginning at the centre front and working towards the 
underarm, this time with the wrong sides together. 

Grafting left hand side 

Begin at the centre front and with the right sides facing, 
knit one row to the underarm on the upper front. Place 
the wrong sides together and graft the fronts together 
from underarm to centre front. Rejoin the yarn and 
with the wrong sides together graft the underarm seam 
from underarm to wrist. 

To graft garter stitch 

Hold the work on 2 needles with the yarn coming from 
the back one. Thread the end of the yarn onto a sewing 
needle. Insert the sewing needle into the first stitch 
on the front needle as if to purl and leave the stitch on 
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the knitting needle. Insert the sewing needle into the 
first stitch on the back needle as if to purl and leave 
the stitch on the knitting needle. Insert the sewing 
needle into the first stitch on the front needle as if to 
knit and slip the stitch off. Insert the sewing needle into 
the second stitch on the front needle as if to purl and 
leave the stitch on the knitting needle. Insert the sewing 
needle into the first stitch on the back needle as if to 
knit and slip the stitch off. Insert the sewing needle into 
the second stitch on the front needle as if to purl and 
leave the stitch on the knitting needle, [see Stitch Guide, 
page 52 for illustrations). 

Finishing 

Weave in the ends. Sew the buttons onto the single 
breasted and double breasted styles, noting that 
only the top two buttons are functional, the rest are 
decorative. The double breasted style should overlap 
7.5cm or 3inch at the front. On the double breasted 
style, sew the press stud to the underlap at the neck to 
keep it in place. 

On the edge to edge style, attach ribbons or make toggle 
fastenings using wooden toggles and thin leather. 
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Brighten your little 
one’s world ... 



With Shepherd Kids Book 1009. 
Packed full of colour and fun 
this is a great little range of 
knits for babies and kids! 



Phone 1800 337 032 for your 
nearest stockist. 



www.shepherdyarns.com.au 



Nautical Cap 

By Zena Thomson 

J Yarn Cap weights 60g in total and takes 4ply (CYCA #1) 
: Sock weight wool. The Shetland designer used Shetland 

: wool (naturally) with white as the main colour, waves in 

: blue, anchors in grey and boat wheels in red (chart as per 

• designer's version). The test knit team at Yarn swapped the 

• body to grey and the anchors to white, because our boys 

• will actually use the cap for fishing and it is a grubby sport 

*• indeed. Red, white and grey yarns were all Patons Patonyle 
I leftovers from previous sock adventures. The blue was 
I leftover zauberball, but a yarn with shorter blue colour 
: variations would be more fitting. 

• Needles and notions 3.25mm (US 3) dpns for adult size; 

• 2.25mm (US 1) for child size 

• Tension 31sts to 10cm in st st on 3.25mm (US 3) needles 
I Size adult and child, depending on needles used 

Pattern 

Cast on 140sts and join to work in the round. Work 45 
rounds in kl, pi rib. 

Round 46: *k5, ml, repeat from * to end [168 sts]. 

Rounds 47-48: k 

Following Rounds: follow graph, incorporating colour 
changes where shown and shaping the crown, as 
shown on graph, with sll, k2tog, psso every second row 
between each of the blue lines running up the crown. 
End by threading yarn through remaining stitches 
when graph is complete. Secure tail and sew in loose 
ends. Block to shape. Younger boys may prefer the 
pirate skulls, to replace the boat wheels. 





A = sll, k2tog, psso. 
A = k2tog. 
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Beaded Yarn: 
Handspun 
^ wHh bling 

■ By1<aT;e Sherratt 

4: 

There are many ways to add a bit of bling to your yarns. 
This method will work well for all types of beads and/or 
sequins for a touch of glamour in your knitting or weaving. 

It is a simple process; spin three singles, thread one 
with your beads and ply all three together! This method 
allows you to use a strong fine single for the beads while 
keeping the finished yarn fine and soft. 

Wheel and Notions 

A spinning wheel (1 used the new Ashford Kiwi 2 \ 
which is an absolute dream to spin on); lOOg (3.5oz) 
Ashford Silk/Merino Blend sliver in colour of your 
choice (1 used 'Vanilla'); 30g (loz) mulberry silk sliver; 
Niddy Noddy; 4mm glass beads (or sequins or beads of 
choice); sewing needle 

Method 

Spilt your Silk/Merino Blend sliver into two equal 
quantities. Spin one half as a fine single s-twist, onto a 
bobbin. Repeat with the second half onto a second bobbin. 

Spin your pure silk as a very fine single, with more 
twist than the Silk/Merino singles. This yarn needs 
to be strong and remember it will lose almost a third 
of its twist when plied. Now take a needle and thread 
your beads on to the silk single. This is a great job for 
husbands or children! 

Ply all three singles together. In your back hand collect 
about 20 beads (1 find this is a workable amount). Start 
plying your three singles together and every 20cm 
(Binch, or distance apart you choose) release a bead. 
Use your back hand to control tension and 'release' 
the beads. If you need to add more beads on to your 
silk single, break the single and thread more beads and 
rejoin in. 

When all of your singles have been plied together, 
wind the yarn onto your niddy noddy. Tie loosely in 3 
to 4 places to prevent the yarn from tangling. Take off 
the niddy noddy, gently wash, skein it up and knit as 
per normal. 

You can use your beaded yarn in almost any project. 
Test knit a swatch to find the correct tension and look 
for a pattern that has the same tension as your swatch. 
For the small quantity made for this article, a shrug or 
skinny scarf would be ideal. It is always best to hand 
wash your' garment, to prevent the b^ds or sequins 
from getting scratched and possibly flaking or breaking. 
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Enjoy the perfect yarn... your own creation! 



Choose natural timber ready 
to finish or our smooth 
lacquer finish. m 

includes 3 large 90mm fl 
( 3 / 2 ”) bobbins with * 

precision bearings. 



New improved design with great new features 
Simple, smooth and so easy to use 
Still excellent value! 



Snap-fit front flyer bearing 

Sliding hook flyer with 14mm (V 2 ”) hooks 

Ratios 5.5 and 7.25:1 

New 6 spoke wheel 

Polyurethane con rod joints snap into place 

Nylon 2 piece con rod universal joints for 
smooth treadling 

Treadle boards now 25mm (1”) apart for more 
comfortable treadling 

Polyurethane hinges for effortless and 
maintenance-free treadling 

Built-in Lazy Kate 
Easy bolt and barrel nut assembly 



To find out more about our spinning wheels, weaving looms, carders and fibres contactyour local Ashford retailer 



New South Wales 
Past Times Country Crafts 

583 Snowy Mountains Hwy 
Cooma, NSW 2630 
Ph. 1 800 026 397 
orders@pasttimes.com.au 
www.pasttimes.com.au 

Rainbow Wools (Carol Olde) 

Ph. 04 2860 9140 

sales@rainbowwools.com 

www.rainbowwools.com 

Spinners Haven 

12 Laurence Aveune 

Armidale, NSW 2350 

Ph. 04 2864 2966 A/h. 02 6772 8795 

spinnershaven@nsw.chariot.net.au 

Virginia Farm Woolworks 

122 Annangrove Road 

Annangrove, NSW 2156 

Ph. 02 9654 1069 

woolfarm@bigpond.com 

WWW. vi rgi n i afa rm wo o Iwo r ks . co m . a u 

Petlins Spinning & Weaving 

17 Cavell Ave 
Rhodes, NSW 2138 
Ph. 02 9736 1501 
orders@petlins.com 
www.petlins.com 



Glenora Weaving & Wools 

P 0 Box 9 

Gerringong, NSW 2534 
Ph. 02 4234 0422 
christine@glenoraweaving.com.au 
www.glenoraweaving.com.au 

Spun Out 

PO Box 310 
Gulgong, NSW 2852 
Ph. 02 6374 1170 
Fax 02 6374 1170 
spunoutl@bigpond.com 

Queensland 
Craft Haven 

Shop 2, 4 Swan Lane 
Mudgeeraba, QLD 4213 
Ph. 07 5530 7555 
Fax 07 5530 7999 

South Australia 
bellatextiles 

Cnr Greenfield Road & Fowler Street 
Seaview Downs, SA 5049 
Ph. 08 8296 3428 
info@bellatextiles.com.au 

Tasmania 
The Wool Shop 

58 Main Road 
Moonah,TAS 7009 
Ph.03 6278 1800 
Fax03 6278 1808 
woolsuppliers@bigpond.com 



Victoria 

Wo nd of lex Yarn Craft Centre 

1353 Malvern Road 
Malvern, VIC 3144 
Ph.03 9822 6231 
info@wondoflex.com.au 
www.wondoflex.com.au 

Belfairs Wool & Craft 

930 Baxter/Tooradin Road 
Pearcedale, VIC 3912 
Ph.03 5978 6221 

Woolsy Trading Post 

142 Shannon Ave 

Manifold Heights 

Geelong, Vic 3218 

Ph. 03 5222 1571 

woolsytradingpostl@bigpond.com 

Jolly Jumbuk Country Craft Centre 

PO Box 425 
Bairnsdale, VIC 3875 
Ph. 1 300 301 386 
info@jumbukwool.com.au 
www.jumbukwool.com.au 

Spindrift Weaving Studio 

273 Whorouly/Bowmans Road 
Whorouly, VIC 3735 
Ph.03 5727 1528 
spindriftlO@bigpond.com 
www.spindriftweave.com 



Western Australia 
Bilby Yarns 

Cnr Harrison & Hilary Streets 
Willagee,WA6156 
Ph.08 9331 8818 
bilbyarn@tpg.com.au 
www.bilbyyarns.com 

New Zealand 
Woolrae Studio 

534 Kihikihi Road 
Te Awamutu, Waikato 3800 
Ph. 027 4608 370 
Ph. 07 870 5340 
alrae2@xtra.co.nz 

Hands Ashford NZ Ltd 

5 Normans Road 
Elmwood, Christchurch 
Ph.03 355 9099 
Fax03 355 9099 
hands.craft@clear.net.nz 
www.handscraftstore.com 

Ashford Craftshop 

427 West Street 
Ashburton, Canterbury 7700 
Ph. 0800 274 3673 
Fax03 308 3159 
sales@ashfordcraftshop.co.nz 
www.ashfordcraftshop.co.nz 



Knit World Mailorder 

Ph.04 586 4530 
Fax 04 586 4531 
sales@knitworld.co.nz 
www.knitworld.co.nz 

The Yarn Queen 

Online Knitting Store 
Servicing all New Zealand 
Ph. 07 376 5412 
sales@theyarnqueen.co.nz 
www.theyarnqueen.co.nz 



Ashford Online 
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Watch our /70M/-fo videos 
Tiikn on You Tube. Search: 
IUD6 AshfordHandicrafts 



Visit our website for 
news and information 
www.ashford.co.nz 

join us on facebook. 
Search : 

Ashford Wheels & Looms 



iCLUB 



join the Ashford Club 
www.ashfordclub.co.nz 
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Ashford Handicrafts Ltd, Ashburton, New Zealand www.ashford.co.nz 





Chevron Twinset 

By Annie Modesitt 

I Yarn Madelinetosh Tosh Merino Light 100% superwash 
I merino (100g/3.5oz, 400m/440yds, 20wpi, equiv Aust 
: 4ply, CYCA #1, Sock weight) 5 (7, 8, 10, 12, 13) balls 
: Colour A (Jade) and 4 (5, 6, 7, 8, 9) balls Colour B (Envy) 

: Tension 21sts & 24 rows to 10cm (4inch) over chevron 

• patt on 4mm (US 6) circular needle. 

• Needles and notions 4mm (US 6) circular needle; 

• 3.75mm (US 5) circular needle; stitch markers; tapestry 

J needle; waste yarn or stitch holder; 3 (4, 4, 4, 4, 4) pearl 
I buttons in a size to fit button loop created at Tank Top 
: neck; optional 3.75mm crochet hook to work chain loops 

: in tank top. 

: Size To fit bust: 76 (91 , 1 07, 1 27, 1 42, 1 57) cm or 30 (36, 

: 42, 50, 56, 62)inch. 

• Finished Measurements Cardigan Finished Bust 93 

\ (1 09, 1 24, 1 39, 1 55, 1 70) cm or 36.5 (42.75, 48.75, 54.75, 

• 61, 67)in; Cardigan Finished Length 80 (85, 85, 91, 93, 93) 

I cm or 32 (34, 34, 36, 37, 37)in; Tank Top Finished Bust 85 
: (93, 109, 131, 147, 163) cm or 33.5 (36.5, 42.75, 51.75, 

: 58, 64)in; Tank Top Finished Length 64 (67, 70, 72, 74, 77) 

: cm or 25.25 (26.5, 27.75, 28.25, 29.25, 30.25)in. 

: Abbreviations K2tog-L=Left Slanting Decrease, Knit 2 sts 

• together so the working needle is pointing to the left as it 

• enters the stitch (dec will slant to the left) aka SSK, k2togTBL 

• or si, k1, psso; K2tog-R= Right Slanting Decrease, Knit 

J 2 sts together so the working needle is pointing to the 
I right as it enters the stitch (dec will slant to the right) aka 
: k2tog; YO =Yarn over; Wyrs =with yarn to the RS of work; 

• Wyws= with yarn to the WS of work; VDD=Vertical Double 

: Decrease, SI 2 sts as if to work k2tog R, k1, pass slipped sts 

• over (decrease of 2 sts); VQD= Vertical Quad Decrease, SI 3 

• sts as if to work k3 tog-R, k2-tog-L, pass slipped sts over knit 

• St (decrease of 4 sts). 

• Special Techniques 

’ l-Cord Bind Off = Cast on 3 sts at start of row using Cable 
: Cast On. *K3, K2tog-L, Slip 4 sts from RFI needle back onto 

: LFI needle, pulling yarn across back of work, repeat from * 

: across work until 3 sts rem at end of row, K3tog-L. 

: Dkss Ec/ge= Double Knit Slipped St Edge. When working 

• this edge you will ALWAYS hold the yarn toward YOU 

• when slipping sts. 

• RS Rows: K1 , wyrs si 1 , k1 , work to last 3 sts, k1 , wyrs si 1 , k1 
J WS Rows: wyws si 1, k1, wyws si 1, work to last 3 sts, 
I wyws si 1 , k1 , wyws si 1 . 



St St 


_L 






K2tog-R 


Rev St St 


— 




L 


K2tog-L 


YO 


o 




A 


VDD 


Non-repeat stitch 






V 


slip St 



Rib and Chevron Chart 



Beautiful/S^lks 

101 Victoria St (nb: NOT Victoria Parade) 

Fitzrov 3065 Victoria Austraiia 

,.«,(S.a™5r..:6.W«5» 

Fmail- info@beautifulsilks.com 



You are most welcome 
to join our knitting 
group on Thursday 
from 5-7pm. 

10% discount on all 
products on Thursday. 

J 




Knitters, weavers and interested 
collectors are welcomed, wholesale 
and retail is available, kits, yarns, 
spinning fibres, and more... 




COLLINGWOOD 



l/il.f f 

I I 



101 Victoria Street (not Victoria Parade) Fitzroy 3065 Victoria Australia ~ 
T: (03) 9419 7745 F: (03) 9415 8745 E: info@beautifulsilks.com 

Sydney (02) 8005 1745 Brisbane (07) 3102 5745 Perth (08) 9467 4266 
NZ Sentosa Textiles - Peter Lucena +64 (0) 9376 5612 



Check our website for convenient tram bus train and parking information. 



CARDIGAN 
Left Sleeve 

With 4mm (US 6) needles and Colour A, cast on 96 (96, 
96, 112, 112, 112) sts 

Round 1: Change to 3.75mm (US 5) needles and work 
sts 10-25 of Row 1 of Chevron Chart 6 (6, 6, 7, 7, 7} 
times around all sts. Join work, place a marker to note 
start of round. 

Next 3 Rounds: Work Rows 2-4 of charted patt as est. 
Rep Rows 3 & 4 of Rib and Chevron Chart until sleeve 
meas 8 (10, 8, 10, 9, 8) cm or 3 (3.75, 3.25, 4, 3.5, 3)in 
from cast on. Break yarn, slip sts back onto LH needle 
until you're at the VDD point. Mark this as point of join. 
Slip sleeve sts onto waste yarn or stitch holder to work 
later. Repeat above instructions for Right sleeve, set 
both sleeves aside to work later. 

Body 

With 4mm (US 6) needles and Colour B, cast on 202 
(234, 266, 298, 330, 362) sts. Est dkss edge in 5 sts at 
either edge of row and charted patt as foil: 
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Row 1: [Kl, wyws si 1, kl, p2] (dkss edge), work Row 1 
of Cardigan Body Chart 24 (28, 32, 36, 40, 44) times to 
last 5 sts, [p2, kl, wyws si 1, kl]. 

Row 2: [Wyrs si 1, kl, wyrs si 1, k2] (dkss edge), work 
Row 2 of charted patt as est to last 5 sts, [k2, wyrs si 1, 
kl, wyrs si 1] 

Cardigan Body Chart 
(multiple of 8 sts) 




Cy 

U1 



UJ 

K> 



Rep last 2 rows three times more; 8 rows 
of 2x2 ribbing. Cont working dkss edges 
as est, work Rows 3 & 4 of chart 3 times, 
then work Rows 5 & 6 of chart 3 times. 
Rep last 12 rows until piece meas 18 (18, 
20, 20, 21, 22) cm or 7.25 (7.25, 7.75, 7.75, 
8.25, 8.75)in from cast on row (or desired 
length). 

Change to 3.75mm (US 5) needles and 
return to 2x2 ribbing as est in Rows 1 & 

2 of chart for a total of 8 (10, 8, 10, 9, 8) 
cm or 3 (3.75, 3.25, 4, 3.5, 3)in, end with 
a WS row. 

Upper Body Garter Setup 

Row 1 (RS): Change to 4mm (US 6) needle 
and work dkss edge, k to last 5 sts, work 
dkss edge. 

Row 2 (WS): Work dkss edge as est, k to 
last 5 sts, work dkss edge. 

Using Colour A, rep last 2 rows once, inc 1 
St anywhere in the last row, for 203 [235, 
267,299,331,363] sts 
Establish Rib & Chevron Chart 
Next Row (RS): Return to Body Sts and using 
longer drc and Color B, and beg at Right 
Front Edge, work dkss edge then est Rib & 
Chevron Chart as foil: Work sts 1-9 of Row 

3 of Rib & Chevron Chart, rep sts 10-25 of 
chart 11 (13, 15, 17, 19, 21) times, work sts 
26-33 once, work dkss edge. 

Next Row (WS): Work edges as est, 
working row 4 of Rib & Chevron Chart 
between edges in patt as est. 

Rep last 2 rows a total of 4 (5, 4, 5, 4, 4) 
times. 

Join Sleeves to Body 

Next Row: Work across 38 (54, 54, 70, 70, 
86) sts in patt as est, slip last VDD just worked back 
onto LH needle. 

Arrange Right Sleeve sts on an extra needle so that WS 
is facing toward you, and RS is touching the RS of the 
body underarm area. You will have 2 left hand needles, 
the first st on each needle should be a VDD. You will 
now work a 3 Needle Underarm Join. Working the next 
16 sts of the body together with the next 16 sts of the 
sleeve together, join in a 3-needle cast off as foil: 

Step 1: Insert needle knitwise into first st on sleeve 
needle, then knitwise into first st on body needle 
(needle is through 2 sts) 
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Step 2: YO, draw loop through both sts (1 new loop on 
RH needle) 

Step 3: Insert needle knitwise into first st on sleeve 
needle, then knitwise into first st on body needle 
(needle is through 2 sts) 

Step 4: YO, draw loop through both sts (2 new loops on 
RH needle) 

Step 5 : Pass second loop on RH needle over first (newer) 
loop. 1 new loop remains on RH needle. 

Rep Steps 3-5 until a total of 16 sts have been cast off 
tog, joining underarm of sleeve to underarm of body 
and ending with a VDD. Slip rem loop back onto LH 
needle with body sts. 

At this point slip rem 80 (80, 80, 96, 96, 96) sts from 
Right Sleeve onto RH needle. Cont across back, working 
97 (97, 129, 129, 161, 161) sts in patt as est, slip last 
VDD back onto LH needle. 

Join Left Sleeve to body in the same manner as with Right 
Sleeve. Slip rem 80 (80, 80, 96, 96, 96) sts from Left Sleeve 
onto RH needle. Cont across Left Front in patts as est. 

Next Row (WS): Work dkss edge, purl to last 5 sts, work 
dkss edge. 

At this point address the work on the needles. Place 
a marker or piece of waste yarn to mark the VDD at 
each of the 4 sleeve/body join points. If, in the course 
of joining the sleeves a VDD was lost, pick up and knit a 
stitch so there is a VDD at each join and the 1 6-st Chevron 
repeat is constant across all sts. 331 (363, 395,459, 491, 
523) sts total for body & sleeves. 

Raglan Shaping 

Next Row (RS): Working in dkss & chevron patts as est, 
work 22 (38, 38, 54, 54, 70 sts (R Front), place marker 
on VDD line, work row 1 of Yoke Dec Chart across next 
31 sts, pm, work 49 (49, 49, 65, 65, 65) sts (R Sleeve) 
in patt as est, pm, work row 1 of Yoke Dec Chart across 
next 31 sts, pm, work 66 (66, 98, 98, 130, 130) sts 
(Back), pm, work row 1 of Yoke Dec Chart across next 
31 sts, pm, work 49 (49, 49, 65, 65, 65) sts (L Sleeve), 
pm, work row 1 of Yoke Dec Chart across next 31 sts, 
pm, work to end of row in patts as est, now 323 (355, 
387,451, 483,515) sts 

Next Row (WS) : Work dkss edges as est, purl all other sts. 
Cont working in patts as est, working sts between 
markers in the Yoke Dec Chart until 2 VDD lines meet as 
1 st, total 203 (235, 267, 331, 363, 395) sts. 

Move markers 15 sts out from rem st creating new 31 
st decrease sections within markers. Work Rows 1-16 
of Yoke Dec Chart once, total 139 [171, 203, 267, 299, 
331] sts 
Neck Shaping 

Row 1 (RS): BO 20 sts at the start row (1 st rem on RH 

needle), k2tog-L, [k6, YO, kl, YO, k6, VDD] 6 (8, 10, 14, 

16, 18) times, k6, YO, kl, YO, k6, k2tog-R 

Row 2 (WS): BO 20 sts at the start of row, p to end of 

row, total 99 (131, 163, 227, 259, 291) sts 

Row 3 (RS): K2tog-L, k6 [YO, kl, YO, k5, QDD, k5] 5 (7, 
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vVhat’s Neiv? 

hullabaloo 

with a twist of Welsh black 
the brand new I Opiy pure wool 

Art lOply wool/bamboo 
with FREE pattern leaflet 



All of our Colinette 10 ply 
yarns can be knitted to the 
‘Iona' patterns 



Your Specialist in Australia 
for 




The Original Hand-dye Company 
from Wales, UK 
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Chevron Cardigan 



7(8.5,6.75, 
a25,9,9.75) "/ 
17.8 (21.6,17.1, 
21,22.9,24.8) cm 





36 1/2 (42 3/4,48 3/4,54 3/4,61,67)“/ 
93 (109, 124, 139, 155, 170) cm 



9, 13, IS, 17) times, YO, kl, YO, k6, k2tog-R, total 
89 (117, 145, 201, 229, 257) sts 
Row 4 & all rem WS rows: Purl all sts. 

Next Row (and all rem RS Rows) K2tog-L, *work 
to next YO column, YO, kl, YO, work to 2 sts 
before next QDD, QDD, repeat from * to the end 
of the row, ending k2tog-R. Cont dec as est a 
total of 6 (6, 7, 7, 7, 7) times. Slip rem 39 (47, 37, 
45, 49, 53) sts to stitch holder or waste yarn to 
work later. 

Collar 

Slip 39 (47, 37, 45, 49, 53) Back neck sts from 
holder onto 3.75mm (US 5) circ needle. With 
wrong side facing, pick up 29 (29, 31, 31, 31, 31) 
sts at either end of needle, along neck fronts, 
total 97 [105, 99, 107, 111, 115] sts. From this 
point on what has been the wrong side will be 
the right side. Arrange sts so you are ready to 
begin with a RS row. 

Row 1 (RS): Join Colour A and with larger 
needles work across sts as foil: Est dkss edge, k 
to last 5 sts, est dkss edge (matching dkss edge 
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to existing sts at either Front edge] 

Rows 2 & 4s: Work dkss edge, k to last 5 sts, work in 
dkss edge as est. 

Row 3 (RS): Work first 11 (10, 9, 11, 10, 10} sts in pat as 
est, [k2tog, k3] 15 (17, 16, 17, 18, 19) times, k2tog once 
more, work to end of row in patt as est, total 81 [87, 82, 
89, 92, 95] sts. 

Rows 5-12: Work dkss edge, k to last 5 sts, work in 
dkss edge as est. 

Short Row Collar Section 

Row 1 (RS): Work 5 edge sts as est, k 56 (62, 57, 64, 67, 
70) sts as est, W&T. 

Row 2 (WS): Knit 36 (42, 37, 44, 47, 50) sts, W&T. 

Next Row (RS): Knit to 4 sts before last W&T, W&T. 

Rep last row 5 times, 4 W&T's on each side. 

Next Row (RS): Knit to last 5 sts, end with dkss edge as est. 
Next Row (WS): Work dkss edge as est, knit to last 5 sts, 
end dkss edge. 

Change to 4mm (US 6) needles and rep last row 10 
times more. 

Next Row (RS): Inc 3 (1, 2, 3, 0, 1) st across last row in 
garter section, 84 [88, 84, 92, 92, 96] sts 
Next Row (WS): Change to Color B and work dkss edge 
as est, purl to last 5 sts, work dkss edge. 

Collar Rib Edging 

Next Row (RS): Work dkss edge as est, [k2, p2] to last 5 
sts (end k2) work dkss edge as est. 

Next Row: Work dkss edges and ribbing as est. 

Rep last row until 6 rows of ribbing have been worked, 
end with a WS row. 

Next Row (RS): *[K2tog-L, slip st just worked back to 
LH needle] twice, move yarn to front, [p2tog, slip st just 
worked back to LH needle] twice, move yarn to back, 
rep from * across work until 2 sts rem to be worked on 
LH needle, k2tog-L. Tie off last st. 

Cardigan Finishing 

Weave in ends. Tidy up any spaces in the piece where a 
join has left looseness in the fabric. 



Tank Body 

With 4mm (US 6) needles and Colour A, cast on 176 
(192, 224, 272, 304, 336) sts 

Row 1: Change to 3.75mm (US 5) needles and rep sts 
10-25 of Row 1 of Rib & Chevron Chart 11 (12, 14, 17, 
19, 21) times around all sts. Join work, place a marker 
to note start of round. 

Round 2: Rep sts 10-25 of Row 2 of Rib & Chevron Chart 
11 (12, 14, 17, 19, 21) times around all sts. Rep last 2 
rounds a total of 6 times; 12 rounds of ribbing. 
Establish Chevron Pattern 
Change to 4mm (US 6) needles. 

Next Round: Rep sts 10-25 of Row 3 of Rib and Chevron 
Chart 11 (12, 14, 17, 19, 21) times across all sts. 

Next Round: Rep sts 10-25 of Row 4 of Rib and Chevron 
Chart 11 (12, 14, 17, 19, 21) times across all sts. 






I|i Tempted Yarns 
I Never Not Knitting 

^Debbie Bliss 




Soak 



Koigu 



# Knit Pro^^x'*:.; 



ip Skein 
Knitbot 



Tailored Strands 
Signatijre Needle Arts 

^ Sweet Georgia Yarns 
I Ladybug Fiber Company 



www.bringkniton.com.au 
contact@bringkniton. com.au 




2637 Northern Grampians Rd, Wartook VIC Ph: 03 5383 6243 
www.fibreworks.net.au info@fibreworks.net.au 
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Rep last 2 rounds in patt as est until work meas 36 (38, 
41, 41, 43, 46) cm or 14 (15, 16, 16, 17, 18)in from cast 
on or desired length. End with Row 3 of chart. 

Divide at Neck 

Break yarn and look at work, determine which side is the 
best looking, this will be the front of the work. Arrange 
sts on needles so they are at stitch 16 in the center front 
repeat (just before a VDD in prev round). From this point 
you will be working back and forth in rows. 

Next Row (WS): Wyws si 1, kl, wyws si 1, kfb, p to last 
5 sts, end p2, wyws si 1, kl, wyws si 1. 177 (193, 225, 
273,305,337) sts 

Rows 1, 3 & 5 (RS): Kl, wyrs si 1, kl, p2, k2-Ltog, kl, 
YO, kl, [YO, k6, VDD, k6, YO, kl] 10 (11, 13, 16, 18, 20) 
times, end row YO, kl, k2tog-R, p2, kl, wyrs si 1, kl. 
Rows 2 & 4 (WS): Wyws si 1, kl, wyws si 1, k2, p to last 
5 sts, end row k2, wyws si 1, kl, wyws si 1. 

Row 6 (WS): Wyws si 1, kl, wyws si 1, k2, p to last 5 
sts, end row k2, wyws si 1, [kl, si st just formed back 
to LH needle] 12 times creating a 12-st crochet chain, 
wyws si 1. 

Rep last 6 rows a total of 3 (4, 4, 4, 4, 4) times, 3 (4, 4, 4, 
4, 4) chain button loops created. 

Garter Ridge 

Next Row (RS): With Colour B work 5 st edge as est, knit 



51/4(3 3/4,5 1/4, 

6 3/4,5 1/4,6 3/4) "/ 

Chevron Tamk 1 3.3 (9.5, 1 3.3, 

17.1, 13.3, 17.1) cm 




33 1 /2 (36 1 /2, 42 3/4, 5 1 3/4, 58. 64) " / 
85 (93,109,131, 147,163) cm 
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to last 5 sts (dec one st in centre), work edge as est. 176 
(192, 224, 272, 304, 336) sts 

Next Row (WS) Work 5 edge sts as est, knit to last 5 sts, 
work edge as est. 

Divide Fronts from Back 

Cont with Colour B, work 5 edge sts as est, [k2, p2] 8 (8, 
12, 16, 16, 20) times, kl, wyrs si 1, kl, set these 40 (40, 
56, 72, 72, 88) Right Front sts aside to work later. 
Continuing along rem sts; Kl, wyrs si 1, kl, p2, [k2, p2] 
22 (26, 26, 30, 38, 38) times, kl, wyrs si 1, kl, place 
marker for 96 [112, 112, 128, 160, 160] Back Sts; 
Continuing along rem sts; Kl, wyrs si 1, kl, p2, [k2, p2] 
8 (8, 12, 16, 16, 20) times, kl, wyrs si 1, kl, slip these 
40 (40, 56, 72, 72, 88) Left Front sts aside to work later. 

Tank Back 

Working only with the Back sts, turn work. Rejoin 
Colour B. 

Next Row (WS) Work 5 edge sts as est, work in rib as est 
to last 5 sts, work edge as est. 

Cont working Back sts in edging and rib as est for a total 
of 4 rows from divide, end with a WS row. 

Beg Armhole Dec 

Next Row (RS): Work 5 st edge, [k2, p2] twice, k2tog-L, 
cont in rib as est to last 5 sts, work edge as est. 

Next Row (WS): Work 5 st edge, [p2, k2] twice, p2tog, 
cont in rib as est to last 5 sts, work edge as est. 

Rep last 2 rows a total of 4 (4, 6, 14, 12, 16) times for 88 
[104, 100, 100, 136, 128] Back sts rem. 

Cont working in rib and edge as est with no further dec 
until Back meas 18 (18, 18, 18.5, 18.5, 18.5) cm or 7 (7, 7, 

7.25, 7.25, 7.25) in from divide. Set sts aside to work later. 

Tank Fronts 

Working both FRONTS at the same time, using a 
separate ball of yarn for each front, beg with a WS row 
as foil: 

Next Row (WS) Work 5 edge sts as est, work in rib as est 
to last 5 sts, work edge as est. 

Cont working Fronts in edging and rib as est for a total 
of 4 rows from divide, end with a WS row. 

Beg Front Armhole & Neck Decreases 
Right Front Next Row (RS): Work 5 st edge, [k2, p2] 
twice, k2tog-L, cont in rib as est to last 11 sts, k2tog-R, 
[p2, k2] once, work edge as est. 

Left Front Next Row (RS): Work 5 st edge, [k2, p2] once, 
k2tog-L, cont in rib as est to last 15 sts, k2tog-R, [p2, k2] 
twice, work edge as est. 

Both Fronts Next Row (WS): Work 5 st edge, work in rib 
as est to last 5 sts, work 5 st edge. 

Rep last 2 rows a total of 4 (4, 6, 14, 12, 16) times, total 
32 [32, 44, 44, 48, 56] sts rem each Front. Cont working 
in rib and edge as est with no further dec until Fronts 
meas 23 (23, 23, 23.5, 23.5, 23.5) cm or 9 (9, 9, 9.25, 

9.25, 9.25)in from divide. 



Tank Finishing 

To join Shoulders: Arrange sts so that the right sides 
of the work are facing each other. Using a third needle, 
work a 3-needle cast off across the Right shoulder, 
working from the armhole to the neck edge with the 
Back toward you and the Right Front away from you. 
When last Right Front Shoulder stitch has been bound 
off, pick up 4 sts along the finished Right neck dkss edge 
with the LH needle. 

Back Neck 1-cord Bind Off: *K3, k2tog-L, slip 4 sts from 
RH needle back to LH needle, repeat from * until 36 [36, 
48, 48, 52, 60] sts rem on LH needle. 

With needle holding Left Front shoulder sts, pick up 4 
sts along the Left neck dkss edge, total 36 [36, 48, 48, 
52, 60] shoulder sts. Work a 3-needle cast off across all 
sts to join Left shoulder, tie off last st. 

Finishing 

Weave in ends, steam block piece. Sew 3 (4, 4, 4, 4, 4) 
buttons at Left Front to match chain st button loops. 
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Gemini Vest 

By Sharon Slarke 

I Yarn Heirloom Easy Care 5ply 100% wool 
I (50g/1.75oz, 135/1 47yds, 16wpi, equiv Aust 
: 5ply, CYCA #2, Sport weight) 5(5, 5, 7, 7) balls 

: Colour #795 red 

: Needles and notions 3.75mm (US 5) straight 

• needles; 3.75mm 40cm(16in) circular needles; 

• 5 X 1 .6cm buttons 

• Tension 24sts and 35 rows to 10cm (4in) in st 
I St with 3.75mm (US #5) needles 

I Finished measurements bust 73.5 (84.5, 
: 95.5, 106.5, 117.5)cm or 29 (33V4, SlVi, 42, 

: 46V4)in; length 50 (51 , 52, 52.5, 53)cm or 1 9% 
: (20, 20 V 2 , 20%, 20%)in 

: Notes Work decreases 1st in from edge. 

• Excepting armhole bands, maintain a 1 st garter 

• stitch selvedge. Pattern stitches are worked 

• between these selvedges. If there are not 
I enough stitches at edge to work pattern, work 
I in st st (knit 1 row, purl 1 row). 



Lace combines with stocking stitch to give you a 
light, yet warm vest with hem and armhole bands in 
lace border, knitted in wool 



Trellis Rib Stitch Pattern (multiple of 8 sts + 1 st) 
Row 1: Kl, *yo, k2, sll, k2tog, psso, k2, yo, kl, rep from 
* to end. 

Row 2: Purl. 

These 2 rows form the pattern. 



Broken Lacy Diagonals Pattern 
(multiple of 12 sts + 14 sts) 

Row 1: Kl, *[yo, k2tog] twice, k8, rep from * to last st, kl. 
Row 2 and every alt row: Purl to end. 

Row 3: K2, *[yo, k2tog] twice, k8, rep from * to end. 
Row 5: K3, *[yo, k2tog] twice, k8, rep from * to last 11 
sts, [yo, k2tog] twice, k7. 

Row 7: K4, *[yo, k2tog] twice, k8, rep from * to last 10 
sts, [yo, k2tog] twice, k6. 

Row 9: K to end. 

Row 11: K9, *[skp, yo] twice, k8, rep from * to last 5 sts, 
[skp, yo] twice, kl. 

Row 13: K8, *[skp, yo] twice, k8, rep from * to last 2 sts, k2. 
Row 15: K7, *[skp, yo] twice, k8, rep from * to last 7 sts, 
[skp, yo] twice, k3. 

Row 17: K6, *[skp, yo] twice, k8, rep from * to last 8 sts, 
[skp, yo] twice, k4. 

Row 19: Kto end. 

Row 20: Pto end. 

These 20 rows form the pattern. 






Subscribe to Woolsbed @ Manuka newsletter. 

Debbie Bliss | ADDI Needles | Noro | JO SHARP | Noni B | Sublime 
Filatura Di Crosa | HEIRLOOM | Louisa Harding | Supreme Possum 
Online Supersocke | EMU Ridge Ugs | MISSION FALLS | Touch Yarns 



Patterns & Classes in Knitting & Crochet 



Manuka Court, Bougainville Street, Manuka, ACT, 2603 
www.woolshed.com.au | e: shop@woolshed.com.au | ph: 02 6295 0061 




threacista®! 



the thread studio 
perth western australia 
ph + 61 8 9227 1561 
mail@thethreadstudio.com 
www.thethreadstudio.com 
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Stitch Key 






knit on rs, purl on ws 




O 


Yarn over 
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Slip 1, k2 tog, psso 
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k2 tog 
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slip 1, k1, psso 
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Trellis Rib Stitch 



Back 

With straight needles cast on 91 (107, 119, 135, 147) 
sts. Work 1 row purl. 

Sizes XS, S and XL only: Keeping 1st garter st selvedge, 
work eight rows Trellis Rib Stitch Pattern, decreasing 
(XS) 9, (S) 13, (XL) 17 sts evenly across last row 82 [94, 
106, 118, 130] sts. 

Sizes M and L only: Row 1: K3, work Trellis Rib Stitch 
Pattern to last 3 sts, k3; Row 2: Purl. Repeat rows 1 
and 2, three times, decreasing (M) 13, (L) 17 sts evenly 
across last row. 82 [94, 106, 118, 130] sts. 

Body 

Keeping 1 st garter st selvedge, work Broken Lacy 
Diagonals Pattern from Chart A for 50 rows. Next, 
increase 9 (11, 12, 13, 15) sts evenly across first row. 
Work in st st for 30 (29, 28, 24, 22) rows. 91 [105, 118, 
130, 145] sts. 

Shape Armholes 

Rows 1 & 2: Continuing in st st, cast off 4 (4, 5, 5, 6) sts 
at beg of row. 

Rows 3 & 4: Cast off 2 (3, 4, 4, 5) sts at beg of row. 

Rows 5 & 6: Cast off 1 (2, 3, 4, 5) sts at beg of row. 

Rows 7 & 8: Cast off 0 (2, 2, 3, 4) sts at beg of row. 

Rows 9 & 10: Cast off 1 (2, 1, 2, 3) sts at beg of row. 

Rows 11 & 12: Cast off 0 (1, 1, 2, 2) at beg of row. 
Continue without shaping for 70 (74, 78, 84, 86) rows. 
Shape Neck and Shoulders 

Cast off 4 (4, 5, 6, 7) sts, work 22 (23, 26, 28, 30) sts; join 
a second ball of yarn, cast off 22 sts, work to end of row. 
Next row, cast off 4 (4, 5, 6, 7) shoulder sts to match, 
then work rem sts in st st. Next row: cast off at each 
shoulder edge 4 (4, 5, 6, 7) sts and at the same time, cast 
off 4 sts at each neck edge. Following row: cast off 4 (4, 
5, 6, 6) shoulder sts and at the same time, cast off 4 sts at 
each neck edge. Next row: cast off 3 (4, 5, 5, 6) shoulder 
sts and 3 neck edge sts. 
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Broken Lacy Diagonals Chart A 
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Broken Lacy Diagonals Chart B 
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Left Front 

With straight needles cast on 47 (51, 57, 65, 73] sts. 
Work 1 row purl. 

Size XS only: Row 1: K3, work Trellis Rib Stitch Pattern 
to last 3 sts, k3; Row 2: Purl. Repeat rows 1 and 2, three 
times, decreasing 7 sts evenly across last row. 40 [45, 
52, 58, 64] sts. 

Size S only: Keeping 1 st garter st selvedge, work 8 rows 
Trellis Rib Stitch Pattern, decreasing 6 sts evenly across 
last row. 40 [45, 52, 58, 64] sts. 

Sizes M, L and XL only: Row 1: K4, work Trellis Rib 
Pattern to last 4 sts, k4; Row 2: Purl. Repeat rows 1 and 
2, three times, decreasing 5 (7, 9) sts evenly across last 
row. 40 [45, 52, 58, 64] sts. 

Body 

Sizes XS, M and XL only: Work Lacy Broken Diagonals 
Pattern from Chart B for 50 rows. 

Sizes Sand L only: Work Lacy Broken Diagonals Pattern 
from Chart A for 50 rows. 

All sizes: Increasing 4 (5, 6, 6, 7) sts evenly across the 
first row, work st st for 30 (28, 28, 24, 22) rows. 44 [50, 
58, 64, 71] sts. 

Armhole shaping 

Continuing in st st, at armhole edge cast off on each 
row: 4 (4, 5, 5, 6) sts, then next row 2 (3, 4, 4, 5) sts, then 
next row 1 (2, 3, 4, 5) sts, then next row 0 (2, 2, 3, 4) sts, 
then next row 1 (2, 1, 2, 2) sts, then next row 0 (1, 1, 2, 
2) sts. Work 9 (13, 17, 23, 25] rows without shaping. 
Neck shaping 

Decrease 1 st at neck edge every 3"^"^ row ten times, then 
every 4^*" row eight times. 

Shoulder shaping 

Decrease 1 st at neck edge every 4^*" row once, and at 
the same time cast off at shoulder edge 4 (4, 5, 6, 7] 
sts, then 4 (4, 5, 6, 7] sts, then 4 (4, 5, 6, 6] sts. Cast off 
remaining stitches. 



Trait TiyctiUs/Blfe Art/Mfirtect Tours 

22 days in enchanting Peru with 8 days of workshops: 
tapestry weaving, knitting, spinning, embroidery, 
braiding, pan pipes and gourd engraving. Lima, Arequipa, 
Coica Canyon, Cusco, Machu Picchu wili be visited 
and much more... 

NEW! 1 0 day road trip out of Cusco, through gorgeous 
scenery, to Ayacucho in the central highiands to visit 
textile artists and sites in this pristine region of Peru! 



^if yol/c have a real ouriosity about the subject 
(of textiles) V\AC.HKA's> 22 olay rextlles/Folfe/Art/Marfeet 
Todays, are the best opttouu...* 

PERK: MOON Hflwibooles 



textiletours@puchkaperu.ca 

www.puchkaperu.ca 




Fibre Scour nitSlL 



TANTECH PTY LTD Ph 61 7 5543 6911 

Fibre Scour is based on our Woolskin Sheepskin Shampoo 
but has increased grease dispersing properties which 
removes the heavy lanolin grease in newly shorn wool. 



Right Front 

Work as for Left Front, reversing all shaping. 
Finishing 

Block pieces to measure. Sew fronts and back together 
at shoulders. 

Neck and Front Edging 

Place markers along right front edge for desired 
buttonhole placement. Using circular needle, pick up 
and knit approx 62 (64, 67, 68, 69] sts from bottom of 
right front bottom to bottom of V-neck, 50 sts along 
right neck edge, 40 sts along back neck edge, 50 sts 
along left neck edge to bottom of V-neck and approx 
62 (64, 67, 68, 69] sts along left front. Work 3 rows of 
garter st (knit every row]. 

Next row: Cont in garter st, working yo, k2tog at each 
buttonhole marker. Work 3 rows of garter st. Cast off. 
Armhole Bands (Make 2) 

With straight needles cast on 121 (137, 145, 161, 177] 




Fibre Scour leaves the fleece soft 
and clean, ready for spinning. 

Contains Australian Tea Tree Oil 
& Lemon Myrtle. 

Removes grease in fibres such as 
wool, and soil in fibres such as 
alpaca and mohair. 

Use before or after spinning. 



• Antibacterial. 



• Full stockist list on page 55. 




Manufactured by 

tantech pty ltd 

181 WILLIAMSON ROAD, TAMBORINE 
OLD 4270 AUSTRALIA 
Ph 61 7 5543 6911 Fax 61 7 5543 6933 

tantech@bigpond.com 

www.tantech.com.au 



MKKIMhIlAKk 




Wholesale enquiries welcome 



ALPACA 
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www.tafta.org.au 



HURRY! 

ENROL 

TODAY! 



conrexTaRT 
PDRUm 
aoia 



Tf 




APRIL 13-19, 2013 

A TAFTA FORUM in the Blue Mountains 
Using Korowal School & Springwood High School. 



enROLmenrs 

open noLU 

Hurry to enrol and get 
your first choice of... 

LUORK5HOP5 
OP QUaUTV! 

2-day, 4-day and 6-day 
options available. 



A total of 36 tutors from 
Australia and overseas. 
Tremendous variety in 
workshops. Low cost! 
(Early Bird rate to Dec r‘) 
Web: www.tafta.org.au 
Email: tafta@iinet.net.au 
Phone: (07) 3300 6491 
Full details available. 



Image below: Detail of work by CONTEXTART-FORUM tutor Carolyn Sullivan 






DIGITAL 

EDITIONS 

AVAILABLE 



Never miss a copy. 

V Delivered straight to 
your door or device. 

Great offers on 
subscriptions. 



www,qrtwearpublications,com,au 
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SPECIAL OFFER 



inMIe from Meor Ptiiliiolim, 
Con It Sttkstr(tlml like Inks 



sts. Work 1 row purl. Work 8 rows Trellis Rib Stitch 
Pattern. At this stage you can either cast off, and sew 
the band to the armhole or the alternative to this is 
to thread a contrasting coloured length of waste yarn 
through the live stitches, remove the stitches from the 
needle, and then graft the live stitches to the armhole. 
Use whichever method you prefer. 

Blocking 

Block the vest, pinning out the points at the hem and 
armholes, then when dry sew buttons on left front 
edge, to match buttonholes. 
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Give me a sign! 

By Kerri Egan 




Famous historical works of art have one important 
thing in common — the signature or sign of the artisan. 
Inspirational and bestselling books always include a 
very important detail on the cover — the name of the 
author. Likewise, high end clothing designers can earn 
enormous amounts of cash and kudos for their label on 
a garment, a bag or a nicely turned pair of heels. Even 
chefs have signature dishes! 

Up until now, hand knitted garments have maintained 
a steely silence as to who sourced the idea, the pattern, 
the wool and who sat and concentrated for many hours 
creating a garment for a loved one. Well, this is about to 
change! A unique concept to sign your work has been 
developed and launched in Australia, by an Australian 
based company and they are called. Knit Knacs. Knit 
Knacs are predrilled, metal beads that provide the 
knitter with the perfect method of leaving a sign to say 
'I knitted this'! 

Easy to use, with endless possibilities, the Knit Knacs 
are rust proof and will remain knitted in for the life 
of the garment. The range consists of metal alphabet 
beads and hearts that can be read when knitted into the 
garment. The knitter can chose to leave their initials or 
one letter with a heart sign. A hug and kiss can also be 
included somewhere in the knit (subtle, but effective). 
For the bolder knitter wanting to send a message, 
names and words can be added. 

So how do you use them? Simple. Decide where you 
are going to locate the Knit Knacs. Lay the beads out as 
you would like them to be read. Place a crochet hook 
through the top of the Knit Knac and hook the wool 
stitch from the left hand needle. Gently pull the wool 
stitch through and place the stitch back on the left 
hand needle. 

Knit the stitch. Done! To make a word, knit the Knit 
Knacs in consecutive stitches. If you are knitting into 
the brim of hat and the brim will be upturned, the Knit 
Knacs need to be knitted in upside down as shown in 
this example. 

Visit www.knitknacs.com.au to look at some more 
examples or to locate a stockist near you. 
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Triquetra 

By Elissa Biermann 

I Yarn Amy Butler Belle Organic Aran, 50% Cotton, 50% Wool 
: (50g/1 .76oz, 90m/98yds, 1 0wpi, equiv Aust 1 0piy, CYCA #4, 

: Worsted or Aran weight) 5(6,8,8) balls in colour Slate. 

: Needles & Notions 4.5mm (US 7) 1 00cm circular needles; 

: 4.5mm (US 7) 40cm or 60cm circular needles; 6 stitch 

• markers; cable needle; wool needle for darning in ends. 

• Tension 1 8st to 1 0cm (4inch) in st st. 

• Measurements Bust sizes 79.5(94.5, 104.5, 11 5)cm or 

: 31(37, 41, 45)inch 

I Abbreviations MIL=insert left needle under the bar 
I between stitches from front to back, knit through the 
: back loop; MIR= insert left needle under the bar between 

: stitches from back to the front, knit; K2tog = knit 2 stitches 

: together; SSK=slip 2 sts knitwise, one at a time, from the 

• left needle to the right needle, then slide the tip of the left 

• needle through the front of the 2 slipped sts and knit them 

• together; RT=K2tog but leave the stitches on LH needle, 

J insert RH needle from the front between the 2 stitches just 
I knitted together and knit first stitch again, then let both 
I stitches slip from the left needle; 6st RC=Slip 3 stitches 
: onto cable needle and hold to the back of work, k3, k3 

: from cable needle; 6st LC=Slip 3 stitches onto cable needle 
: and hold to the front of work, k3, k3 from cable needle. 



Mock Rib Pattern (over 4 st) 

Row 1 & 5: RX RT 
Rows 2, 4, 6, 8: (WS) p4 
Row 3 & 7: kl, RX kl 

Braid Pattern (over 13st) 

Rows 1 & 5 (RS): p2, k9, p2 
Row 2, 4, 6 & 8 (WS): k2, p9, k2 
Row 3: p2, 6-st RC, k3, p2 
Row 7: p2, k3, 6-st LC, p2 

Body 

Using 4.5mm (US 7) needles, cast on 201 (227, 253, 
279) sts. Set up as: 

Row 1 (RS): (pi ,kl)x5, pm, p3, k9, p3, pm, (k3, p3, k4 

p3)x5 [6,7,8], k3, pm, p3, k9, p3, pm, (k3, p3, k4, p3) 

x5 [6,7,8], k3, pm, p3, k9, p3, pm, (kl, pl)x5 

Slip markers as you come to them — they separate the 

rib & mock rib sections from the braid cable 

Row 2 (WS): (kl, pl)x5, k3, p9, k3, (p3, k3, p4, k3) 

x5 [6,7,8], p3, k3, p9, k3, (p3, k3, p4, k3)x5 [6,7,8], p3, 

k3, p9, k3, (pi, kl)x5 

Row 3: as row 1 

Row 4: as row 2 

Button hole rows (WS) 

Every 16^*" row or 2"^^ repeat (on row 8 of the Braid) as 
follows: replace the last lOsts with pi, kl, pi, cast off 
4st, kl, pi kl. Next row, row 1, replaces the first block 
with: pi, kl, pi, cast on 4st (using backward loop cast 
on) and continue. 







321 Lennox Street, Richmond, Victoria 3121 Tel (03) 9421 6396 
Email: info@dairing.com.au Website: www.dairing.com.au 

*Mention this ad to receive a free gift with every purchase over $50 
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Body Section 1 

RS Rows: (pi, kl)x5, pi, [braid] pi, (k3, p3, mock rib, 
p3)x5[6,7,8], k3, pi, [braid] pi, (k3, p3, mock rib ,p3) 
x5 [6,7,8], k3, pi, [braid] pi, (kl,pl)x5 
WS Rows: knit the k sts and purl the p sts 
Repeat these two rows, substituting the appropriate 
braid and mock rib row for 24[24,32,32] rows (this is 
3 [3,4,4] repeats of the braid) 

You can easily tailor these sections to your body type by 
increasing/decreasing the number of braid repeats (and 
therefore the length of each section) for high, mid and low 
waist, remembering that every 2^"^ braid repeat has a button 
hole, and you need to end body section 3 with a button hole. 
As a guide each repeat measures approx 2.5cm. 

Decrease Row: (pi, kl)x5, p2tog, pi, k9, pi, p2tog, 
(k3, p2tog, pi, mock rib, pi, p2tog)x5 [6,7,8], k3, p2tog, 
pi, k9, pi, p2tog, (k3, p2tog, pi, mock rib, pi, p2 tog) 
x5[6,7,8], k3, p2tog, pi, k9 , pi, p2tog, (kl, pl)x5. 
(175[197,219,241]) 

Continue on to body section 2 (substituting the decrease 
row just completed for the first time you knit Row 1). 

Body Section 2 

RS Rows: (pi, kl)x5, [braid] (k3, p2, mock rib, p2) 
x5 [6,7,8], k3, [braid] (k3, p2, mock rib, p2)x5 [6,7,8], k3, 
[braid] (kl, pl)x5 

WS Rows: knit the k sts and purl the p sts 
Repeat these two rows, substituting the appropriate 
braid and mock rib row for 24[24,32,32] rows (this is 
3 [3,4,4] repeats of the braid) 

Decrease Row: (pi, kl)x5, p2, k9, p2, (k3, p2tog, 
mock rib, p2tog)x5 [6,7,8], k3, p2, k9, p2, (k3, p2tog, 
mock rib, p2tog)x5 [6,7,8], k3, p2, k9, p2, (kl,pl)x5. 
(155[173,191,209]) 

Continue onto body section 3 (substituting the decrease 
row just completed for the first time you knit Row 1). 

Body Section 3 

RS Rows: (pi, kl)x5, [braid] (k3, pi, mock rib, pi) 
x5[6,7,8],k3, [braid] (k3, pi, mock rib, pl)x5 [6,7,8], k3, 
[braid] (kl, pl)x5 

WS Rows: knit the k st and purl the p sts 
Repeat these two rows, substituting the appropriate 
braid and mock rib row for 24 rows (this is 3 repeats 
of the braid) 

With body sections 1, 2 & 3 you should have a total of 
9[9,11,11] braid repeats. 

Bust 

Set up row 1: (remove stitch markers as you knit) pi, 
kl, pi, CO 4st, kl, pi, kl, [braid] k 22[27,32,37] ssk, pi, 
ssk, pi, kl, pi, B014[18,22,26]st in kl pi (ending with 
one stitch on the needle) kl, pi, kl, [braid] kl, pi, kl, 
pi] B014[18,22,26]st with one stitch remaining on the 
right needle, kl, pi, k2tog, pi, k2tog, k22 [27,32,37], 
[braid] (kl,pl)x5 



You now have 3 distinct sections: the thin back panel, 
and the left and right fronts. 

Left Front 

Change to 4.5mm (US 7) 60cm circs if desired 

Row 2 WS : (kl, pl)x5, [braid] p23 [28,33,38] (kl, pi) 

x2, kl 

Row 3: (pi, kl)x 2, pi, k2tog, kl4[17,21,25] MIL, kl, 
MIR, k6[8,9,10], [braid] (kl, pl)x 5 
all even (WS rows) knit the k sts and purl the p sts, 
except row 8 

Row 5: (pi, kl)x2, pi, k2tog, kl4[17,21,25], MIL, kl, 
MIR, k7[6,10,ll], [braid] (kl, pl)x 5 
Row 7: (pi, kl)x2, pi, k2tog, kl4[17,21,25], MIL, kl, 
MIR, k6[8,9,10], k2tog, [braid] (p2tog, k2tog)x2, p2tog 
Row 8: (kl, pl)x2, k2tog, kl, p9, k2, p25 [30,35,40], 
(kl, pl)x2, kl 

Row 9: (pi, kl)x2, pi, k2tog, kl4[17,21,25], MIL, kl, 
MIR, k8[10,ll,12], [braid] (kl, pl)x2 
Row 11: (pi, kl)x2, pi, k2tog, kl4[17,21,25], MIL, kl, 
MIR, k9[ll,12,13], [braid] (kl, pl)x2. Size S stop bust 
increases and go to row 17 (=41 sts) 

Row 13: (pi, kl)x2, pi, k2tog, kl4[17,21,25], MIL, kl, 
MIR, kl0[12, 13,14], [braid] (kl, pl)x2. Size M stop 
bust increases and go to row 17 (=53 sts) 

Row 15: (pi, kl)x2, pi, k2tog, kl4[17,21,25], MIL, kl, 
MIR, kll[13,14,15], [braid] (kl, pl)x2. Size L stop bust 
increases (=61 sts). Size XL stop bust increases (=66 sts) 
Row 17: (pi, kl)x 2, pi, k2tog, knit to 2st before braid, 
k2tog, [braid], (kl, pl)x2 

Row 19: (pi, kl)x2 pi, k2tog, knit to braid [braid] (kl, 
pl)x2 

Row 21: as row 19 
Row 23: as row 19 
Row 25: as row 17 
Row 27: as row 19 
Row 29: as row 19 
Row 31: as row 17 
Row 32: knit the k sts and 
purl the p sts 

Repeat rows 31 and 32 until 
there are only 2 sts between 
rib and cable sections 
Next row(RS): (pi, kl)x 2, pi, k2tog, [braid] (kl,pl)x2 
For the next 12 [12,13,13] inches repeat the following 
two rows, making sure to follow the braid chart 
WS row: k the knit sts and purl the purl sts 
RS row: (pi, kl)x3 [braid] (kl, pl)x2 

Back 

Join in yarn 

WS row: (kl, pl)x2, [braid] (pi, kl)x2 

RS row: (pi, kl)x2 [braid] (kl, pl)x2 

Repeat these two rows, making sure to follow chart 

pattern until back measures 12. 7[ 12.7, 15.25, 15.25] 

cm or 5 [5,6,6] inches 
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Right Front 

Join in yarn 

Row2 (WS): (kl,pl)x2, kl, p23 [28,33,38], [braid] (pi, 
kl)x5 

Row 3: (pi, kl)x5, [braid] k6[8,9,10], MIL, kl, MIR, 
kl4[17,21,25], ssk, (pi, kl)x2, pi 
all even (WS rows) knit the k sts and purl the p sts, 
except row 8 

Row 5: (pi, kl)x5, [braid] k7[6,10,ll], MIL, kl, MIR, 
kl4[17,21,25], (pi, kl)x2,pl 

Row 7: (p2tog, k2tog)x2, p2tog, [braid] ssk, k6[8,9,10], 
MIL, kl, MIR, kl4[17,21,25], ssk, (pi, kl)x2, pi 
Row 8: (kl, pl)x2, kl, p25[30,35,40], k2, p9, kl, k2tog, 
(pi, kl)x2 

Row 9: (pi, kl)x2 [braid] k8[10,ll,12], MIL, kl, MIR, 
kl4[17,21,25], ssk, (pi, kl)x2, pi 
Row 11: (pi, kl)x2 [braid] k9[ll,12,13], MIL, kl, 
MIR, kl4[17,21,25], ssk, (pi, kl)x2, pi Size S stop bust 
increases (=49 sts) 

Row 13: (pi, kl)x2 [braid] kl0[12,13,14], MIL, kl, 
MIR, kl4[17,21,25], ssk, (pi, kl)x2, pi. Size M stop 
bust increases (=53 sts) 

Row 15: (pi, kl)x2 [braid] kll[13,14,15], MIL, kl, 
MIR, kl4[17,21,25], ssk, (pi, kl)x2, pi. Size L stop bust 
increases (=61 sts), XL stop bust increases (=66 sts) 
Row 17: (pi, kl)x2 [braid] ssk, knit to 2st before rib, 
ssk, (pi, kl)x2, pi 

Row 19: (pi, kl)x2 [braid] knit to 2st before rib, ssk, 

(pi, kl)x2, pi 

Row 21: as row 19 

Row 23: as row 19 

Row 25: as row 17 

Row 27: as row 19 

Row 29: as row 19 (58) 

Row 31: as row 17 

Row 32: knit the k sts and purl the p sts 

Repeat rows 31 and 32 until there are only 2st between 

rib and braid sections 

Next RS row: (pi, kl)x2, [braid] ssk, (pi, kl)x2, pi 
For the next 12 [12,13,13]" repeat the following two 
rows, making sure to follow the braid cable chart 
WS row: k the k sts and purl the p sts 
RS row: (pi, kl)x3, [braid] (kl, pl)x2 

Making Up 

Sew on buttons. To finish, you will 
loop the three strap ends (the left 
front shoulder strap, back strap and 
right front shoulder strap) through 
the bangle and whip stitch them to 
secure. Before doing this pin them 
in place, try the vest on and adjust 
as necessary. You may need to 
adjust the lengths to suit your body 
type, or depending on where you 
would like the bangle to sit. 





Stocking quality Australian & International yarns including: 

Anny Blatt, Rare Yarns Company, Touch Yarns, Naturally, Sirdar, 
Filatura Di Crosa, Opal, Zauberball and more. 




.(gj^knitalpaca 

^ Knit Yourself Some Luxury 

\ www.knitalpaca.com.au 







• gi^'own and produced 
in Australia 

• making the most 
of Australian alpaca 

• yarns, rovings and 
kits available 



Phone 

03 5235 9208 



£ £nit U'O 




L-i 





email 

info@knitalpaca.com.au 
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Fave Stitch Scarf 

By Melissa Deutsch Scott 

I Yarn Stranded In Oz Merino 10 Hand-Paint 100% 
I superwash merino (50g/1.75oz, 75m/83yds, 9 wpi, equiv 
: Aust lOply, CYCA #4, Aran or Worsted weight) 4 skeins 
: Colour Evil Stepmother Red; String Me Along 100% 

: polyester with sequins (50g/1.75oz, 292m/321yds) 1 cone 

: Colour #A827 Hot Red. 

• Needles and Notions 5mm (US 8) and 5.5mm (US 9) 

• needles; tapestry needle; cable needle; stitch marker. 

J Tension 1 8 sts to 1 0cm (4inch) in st st on 5mm (US 8) needles. 

I Size total length approximately 150cm (59inch); width 
I 19cm (7. 5inch) unstretched. 

: Abbreviations C4B=slip next 2 sts onto cable needle; 

: hold sts in back of work; knit 2 sts from left-hand needle, 

: then, knit the 2 held sts; C4F=slip next 2 sts onto cable 
I needle; hold sts in front of work; knit 2 sts from left-hand 

• needle, then, knit the 2 held sts. 

• Note Scarf is worked in two pieces and joined at the 
I middle to ensure that the ends match. 

When you have the need 
for BUNG, a carry-along 
thread or novelty string 
can really change the 
look of your yarn, plus it's 
great for stash reduction. 
The Fave Stitch Scarf 
takes advantage of a 
carry-along sequin string 
and incorporates simple, 
yet dramatic stitches in 
a warm and wearable 
scarf The sequins are 
used in the eyelet stitch 
that hangs for the 
majority of the scarf, 
leaving the parts that go around the neck to the simple 
cable (with no sequins) for cushy softness. 

Right Cable Pattern 
Row 1 (RS): Knit 
Row 2 (WS): Purl 
Row 3: C4B 
Row 4: Purl 

Left Cable Pattern 
Row 1 (RS]: Knit 
Row2(WS]:Purl 
Row 3: C4F 
Row 4: Purl 

Eyelet and Purl Pattern 

Row 1: P2, sll, p2, kl, yo, k2tog, kl 

Row 2: P4, k2,pl, k2 

Row 3: P2, sll, p2, kl, ssk, yo, kl 

Row 4: P4, k2, pi, k2 



Stranded In Oz 




www.strandedinoz.com 

Dye, My Pretties! 

• Hand-Painted Yams and Fibres including Glinda, 
the Good Wool (it sparkles!) and SWTC Tofutsies® 

• Original Knitting Patterns 

• HiyaHiya Circular Needles and Sets 

• Namaste, Inc. Bags and Accessories 

• Featuring SWTC String Me Along! 




Piece 1 

Cast on 52 sts with lOply wool only and 5mm (US 8] 
needles, using long tail cast on, or cast on of your choice. 
(WS) Purl. Begin working in Eyelet and Purl Pattern 
with both yarns as follows: 

Odd-numbered rows: Knit 1 (selvedge stitch), work 
in Eyelet and Purl Pattern to last 6 sts, p2, sll, p2, kl 
(selvedge stitch). NOTE: the first and last sts of every 
row are knitted. 

Even-numbered rows: K3, pi, k2, work in Eyelet and 
Purl Pattern to last st, kl. 

Work as established until piece measures approximately 
51cm (20inch), ending with a Row 4. 

End working with String Me Along yarn. 

Work in Right Cable Pattern until piece measures 
approximately 76cm (30inch), ending with a Row 4. 
Place sts on holder. 

Piece 2 

Work as for Piece One, working Left Cables Pattern 
instead of Right Cables Pattern. 

Finishing 

Using 3-needle cast off, join scarf pieces. Gently block 
if desired, stretching along the length rather than the 
width (to avoid flattening the cables.) Weave in ends. 
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Tech 

My Medallion Story 

By Jude Skeers 



“How to knit a flat circle?" was the assignment that I 
set myself in the late 1970's. For the next thirty years 
this undertaking and its resolution has dominated my 
art knitting. Medallion knitting was the title of Tech Talk 
in Yarn #26. It investigated the background and process 
of this knitting technique. This Tech Talk looks at my 
adventures and misadventures with medallion knitting. 

The first framed wall hangings that 1 knitted, when 
1 set out to turn my skills in garment knitting into 
creating knitted art pieces, were squares, octagons and 
dodecagons. Framing these cornered pieces proved to 
be a very unstable process, as multi-sided frames were 
only as strong as their weakest joint. It was the collapse 
of these frames that lead me to endeavour to knit a 
circle. Knitting, framed in a circle had to be more stable. 
1 calculated that 1 needed to start at the circumference 
and decrease at the rate of four stitches a round, then 
decrease faster as the centre of the circle approached. 
After much trial and error, the formula was mastered. 
All my early medallions were knitted in this technique 
from the outside to the centre. For me, knitting of lace 
medallions pieces from the centre to the outside didn't 
happen until the mid 1980's. 

Many years after mastering flat circle 
knitting 1 read the chapter on 
Medallion Knitting in Mary 
Thomas's 'Book of Knitting 
Patterns' which sets out 
a similar mathematical 
formula to the one 1 use. 

During the first six 
years of medallion 
knitting 1 created a wide 
range of different sized 
circular art pieces from 
60 to 180 centimetres 
in diameter. Each piece 
was stretched around a 2.5 
centimetre thick circular hoop. 1 
played with using jacquard and cable 
techniques, separately or together. The works included 
geometrical shapes, floral images and all white pieces 
with cabled tree motifs. 

In 1982, 1 completed my most adventurous circular 
medallion work, three pieces each 180 centimetres in 
diameter. Based on an image of the Western Australian 
Scarlet Banksia, they represented three stages in the life 
cycle of the flower. This work involved the intertwining 
of jacquard and coloured cabling techniques including 






reverse cabling. The work was commissioned for a 
church in Melbourne. 

In the process of knitting a surface cabled piece 1 
created The Echidna (pictured). 1 made numerous 
attempts at getting the cables to flatten. My original 
formula for flat circles just didn't work. Regardless of 
how many times 1 unpicked and reknitted the centre 1 
could not get it to flatten. Finally, as you may recognise 
in the picture, 1 placed a broom handle needle in the 
centre of the framed piece and gave The Echidna a nose. 
From this failed exercise came my 
sculptural installation knitting. 

Ten free standing trees and 
mushrooms were created 
over the period from 
1984 to 1986. The largest 
trees were 3 metres high 
with a span at the top of 
180 centimetres. 

Reverse cabling in 
my medallion knitting 
wasn't perfected until 
the late 1980's with the 
four pieces that formed the 
Sunset series. One of this series 
is pictured. With this technique 
it was necessary to carry three coloured yarns as the 
rounds were knitted. By cabling one of the yarns behind 
the others it was possible to create a 
different colour sky and horizon. 

The most delicate creation 
of my medallion knitting 
came in 1986 when my 
first web was knitted. 

It is a sixteen or eight 
sided medallion, which 
although knitted with 
over 100 stitches, is 
displayed with only 
16 stitches. The other 
stitches are dropped 
to create the spaces. Web 
medallion knitting forms the 
structure of my environmental 
installation art works, ranging in size from 25cm to 5 
metres in diameter and using materials as diverse as 
lurex sewing thread to 1 cm diameter rope. 

The Black and White patterned piece pictured is 
my most recent medallion. It perfectly exemplifies 
a circular medallion knitted by decreasing, even 
down to the segmentation and 
the octagon and square at its 
centre. In the early part of 
the 1990's 1 put a square 
and a circle together in 
one medallion. 1 knitted 
15 rounds of a normal 
medallion square using 
mitre corners, then 
changed the decrease 
process to knit a circle 
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in the centre. In the last three years I have returned to 
this technique to knit a cabled tree in a circle within a 
square. I plan to expand on this to move into what I am 
calling my heirloom period, calculating that it will take 
20 squares to create a single panel. At that rate I will 
need to knit 80 squares to knit counterpanes for my 
grand children. Thirty years and counting...! still love 
knitting medallions. 

Ed's Note — We hope you enjoy this vintage Rose 
Medallion pattern. 

Vintage Rose 
Medallion 

This is from a vintage Australian 
craft book that suggests the 
medallions be used as cushion 
covers. The original pattern was 
long hand, so this is how we have 
presented it, except that the original 
ml as stated throughout the pattern 
has been replaced with yarn over to avoid 
confusion for the 2012 knitter. None of the patterns have 
been attributed to the creators. After much investigation 
through trove and online resources, it appears that the 
pattern may have originated from an 1884 design by 
Therese de Dillmont [http://encyclopediaofneedlework. 
com/ chap ter_8.html). Although the terminology was 
different, the image was identical. 

Cast on 8 stitches, 2 sts on each of 4 needles. Join. Mark 
beginning of round. 

Round 2: * yarn over, knit 1. Repeat from * to end 
of round. 

All Odd rounds 3 to 25: knit plain. 

Round 4: * yarn over, knit 3, yarn over, knit 1 through 
back loop. Repeat from * to end of round. 

Round 6: *yarn over, knit 5, yarn over, knit 1 through 
back loop. Repeat from * to end of round. 

Round 8: *yarn over, knit 7, yarn over, knit 1 through 
back loop. Repeat from * to end of round. 

Round 10: * slip 1, knit 1, pull slipped stitch over, knit 
2 together, yarn over, knit 1, yarn over. Repeat from * to 
end of round. 

Round 12: * knit 2 together, yarn over, knit 3, yarn over. 
Repeat from * to end of round. 

Round 14: * knit 1 through back loop, yarn over, knit 5, 
yarn over. Repeat from * to end of round. 

Round 16: * knit 1 through back loop, yarn over, knit 7, 
yarn over. Repeat from * to end of round. 

Round 18: * knit 1 through back loop, yarn over, knit 9, 
yarn over. Repeat from * to end of round. 

Round 20: * knit 1 through back loop, yarn over, knit 
11, yarn over. Repeat from * to end of round. 

Round 22: * knit 1 through back loop, yarn over, knit 
13, yarn over. Repeat from * to end of round. 



Round 24: * yarn over, knit 1 through back loop, yarn 
over, knit 15. Repeat from * to end of round. 

Round 26: * yarn over, knit 3, yarn over, knit 5, knit 2 
together, purl 1, slip 1, knit 1, pull slipped stitch over, 
knit 5. Repeat from * to end of round. 

Round 27: * knit 11, purl 1, knit 6. Repeat from * to end 
of round. 

Round 28: * yarn over, knit 5, yarn over, knit 4, knit 2 
together, purl 1, slip 1, knit 1, pull slipped stitch over, 
knit 4. Repeat from * to end of round. 

Round 29: * knit 12, purl 1, knit 5. Repeat from * to end 
of round. 

Round 30: * yarn over, knit 1, yarn over, slip 1, knit 
1, pull slipped stitch over, knit 1, knit 2 together, yarn 
over, knit 1, yarn over, knit 3, knit 2 together, purl 1, slip 
1, knit 1, pull slipped stitch over, knit 3. Repeat from * 
to end of round. 

Round 31: * knit 13, purl 1, knit 4. Repeat from * to end 
of round. 

Round 32: * yarn over, knit 3, yarn over, slip 2, knit 
1, pull slipped stitches over, yarn over, knit 3, yarn 
over, knit 2, knit 2 together, purl 1, slip 1, knit 1, 
pull slipped stitch over, knit 2. Repeat from * to end 
of round. 

Round 33: * knit 14, purl 1, knit 3. Repeat from * to end 
of round. 

Round 34: * yarn over, knit 11, yarn over, knit 1, knit 2 
together, purl 1, slip 1, knit 1, pull slipped stitch over, 
knit 1. Repeat from * to end of round. 

Round 35: * knit 15, purl 1, knit 2. Repeat from * to end 
of round. 

Round 36: * yarn over, knit 1, yarn over, slip 1, knit 
1, pull slipped stitch over, knit 1, knit 2 together, yarn 
over, knit 1, yarn over, slip 1, knit 1, pull slipped stitch 
over, knit 1, knit 2 together, yarn over, knit 1, yarn over, 
knit 2 together, purl 1, slip 1, knit 1, pull slipped stitch 
over. Repeat from * to end of round. 

Round 37: * knit 16, purl 1, knit 1. Repeat from * to end 
of round. 

Round 38: * yarn over, knit 3, yarn over, slip 2, knit 1, 
pull slipped stitches over, yarn over, knit 3, yarn over, 
slip 2, knit 1, pull slipped stitches over, yarn over, knit 
3, yarn over, slip 2, knit 1, pull slipped stitches over. 
Repeat from * to end of round. 

All Odd rounds 39 to 43: knit plain. 

Round 40: * yarn over, knit 4, knit 2 together, yarn over, 
knit 5, yarn over, slip 1, knit 1, pull slipped stitch over, 
knit 4, yarn over, knit 1. Repeat from * to end of round. 
Round 42: * knit 1, yarn over, slip 1, knit 1, pull slipped 
stitch over, knit 1, knit 2 together, yarn over, knit 1, yarn 
over, slip 1, knit 1, pull slipped stitch over, knit 1, knit 2 
together, yarn over, knit 1, yarn over, slip 1, knit 1, pull 
slipped stitch over, knit 1, knit 2 together, yarn over, 
knit 2. Repeat from * to end of round. 

Round 44: * knit 2, yarn over, slip 2, knit 1, pull slipped 
stitches over, yarn over, knit 3, yarn over, slip 2, knit 1, 
pull slipped stitches over, yarn over, knit 3, yarn over, 
slip 2, knit 1, pull slipped stitches over, yarn over, knit 3. 
Repeat from * to end of round. 

Finish with three purled rounds. 
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Postcard from 

9ietland 

Alasfat’r chrfsf ic-Johnsfon 





3.25 a.m. 




dawn sky behind old ruin (2 a.m.) 



Midsummer s Eve 
I was born in Shetland and there is 
something I have wanted to do for 
most of my life. That is, go to the most 
northerly point of the most northerly 
island (Unst) and watch the sun set 
on midsummer's eve, then wait to see 
it rise next morning. There has been 
just one small problem with doing 
it — 1 have lived most of my life at the other end of the world in 
Tasmania, Australia! 

1 finally came back to Shetland in retirement and have been living 
in the next most northerly island (Yell) for the past 3 years. On 
midsummer's eve last year and the year before, the sun descended 
into cloud a long way short of the horizon. This year it was looking 
a little more promising; very little cloud and good prospects of the 
sun setting unfettered into the sea. Here goes. I'm off I 

Crossing to Unst on the 21.05 ferry, 1 drive north to Saxa Vord 
(270m) and hike out to cliffs at The Noup, where 1 have a view 
of Muckle Flugga, Britain's most northerly lighthouse. 1 am at 
Latitude 60® 50' (that's the equivalent to Macquarie Island in the 
southern hemisphere). From here 1 watch the sun dip slowly into 
the sea NNW at 22.45. 1 have found a perfect grassy ledge from 
which to watch the show. Fulmars are squabbling on the cliffs 
below me and two puffins are sitting 10 yards away lit by the 
setting sun. 1 take photos galore, even one at midnight when 1 am 
once more on the move to find a better vantage point from which 
to watch the dawn. 

At 02.00 1 am at the site of a ruined croft house near Skaw. It 
provides a striking silhouette. 

Now 1 take up a position on the north coast beyond Skaw which 
is in the farthest NE corner of Unst. The temperature has dropped 
to 3®. The sky is becoming ever more spectacular. 

Immediately before the sun popped up once more (03.25) 
1 am treated to that rarest of exciting phenomenon, the Green 
Flash. 1 never dreamt 1 would see this. Wow! What a treat. 1 had 
my camera in my hand but was still trying to determine at what 
exact point the sun would emerge and so did not manage to 
catch the flash. It literally is a flash of brilliant turquoise that is 
instantaneously followed by the bright orange rim of the sun — a 
perfect conclusion to an amazing night. 
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yarn market 




kratter’s 

addiction 



Tarndwarncoort 
Polwarth Wool 

Specialising in Fleece, Tops & 
Yarn plus historic homestead & 
cottage accommodation. 

Handspinning or Knitting 
sample packs $25 each posted. 

PH: (03) 5233 6241 
WarncoortVic 3243 ^ 

www.taT7idwarncoort.com* 



Email: sales (^nittersaBaicnS^^ 









m 






All products Tasmanian 
made from Natural Fibres 







Boutique Knits 
Handpainted Yarns 
Handspun Yarns 






Shop 9, 77 Salamanca PI, Hobart 7000 

03 6223 8259 
enquiries@spindletree.com.au 

www.spindletree.com.au 



The Spindle Tree 



Open 7 days a veeV- 









STOCKISTS OF 




Denise Knitting Needle Kits • Dear Tree 
Merino • Ashford Wheels, Yarns, Looms 
and Fibres • Silk and Banana Silk Yarns 

• Lorna s Laces • Nero • Eki Diva • Addi 

• Opal • Lotus Yarns • Spinning Fibres 
including hand-djed DEL and Merino 



www.craftalley.com.au 



, n p IP , y » 



Stitch 'n Time 

€st. Over 50 Vrs 

Pef/on<ili/e<l feryiee & flllenlion i/ Our Bu/ine// 
QUALITY YARNS 

• Naturally • Filatura Di Crosa • Heirloom • Patons • Sirdar 

• Cleckheaton • Peter Pan • Wendy • Shepherd • Debbie Bliss 



Visit Our 
Spacious 
Shouuroom 



READY MADE KNITWEAR 

• Haberdashery • Tapestries • Embroidery 

KNITTING CLASSES 

We Provide Exactly What You Want. Expert Advice 



l6m8S8S 

m 



2/55 Colbee Crt, PHILLIP i 




ALpCicfl fibre 
for textile oirts 
aiA-d crafts 

Over 250 alpaca yarns including cones, batts, rovings and fleece 
Farm Shop open 1 weekend each month 1 0 - 4 or by appointment 

Online & mail orders welcome t: 61 (0)2 4847 5139 
www.galifrey.com .a u e: jfrederick@galifrey.com.au 







BIGGAN DESIGN 

64 BRILLIANT COLOURS 




Jn Softest 1 00% Australian Merino First Cross Yarn 

Now in both 4 & 8ply 



( 07 ) 3378 4453 

www.biggandesign.com 
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stitch guide 



Knit stitches abbreviations 


* ** 

» 


repeat directions following * or ** as many 
times as indicated 


alt 


alternate 


CC 


contrast colour 


cm 


centimetre(s) 


dec(s) 


decrease(s)/decreasing 


dpn(s) 


double-pointed needle(s) 


foil 


following 


inc(s) 


increase(s)/increasing 


gst 


garter stitch: k all rows (back and forth); in 
rounds, woH< 1 round l<nit, next round purl 


K,k 


knit 


k2tog 


l<nit 2 sts together (decs 1 st; a hght-leaning dec) 


kfb 


knit into the front and back of the same st 
(incs 1 st) 


m 


metre(s) 


m 1 


make 1 (raised increase) 


mIL 


make 1 leaning left 


ml R 


make 1 leaning right 


MC 


main colour 


mm 


millimetre(s) 


P,P 


purl 


PM, pm 


place marker 


psso 


pass slipped stitch over 


p2tog 


purl two sts together 


RS 


right side 


skp 


slip 1 , knit 1 , pass slipped stitch over 


Sl,sl,s 


slip 


Sm, sm 


slip marker 


ssk 


slip, slip, knit the 2sts tog (left leaning dec) 


st(s) 


stitch (es) 


st st 


stocking stitch: k one row, p one row (flat); k 
all rows (circular knitting) 


tbi 


wori< st(s) through back of loop(s) 


tog 


together 


WS 


wrong side 


yb 


yarn back 


yf 


yarn forward. Makes a st on a K row by 
moving yarn to front of work under right 
hand needle. 


yo 


yarn over See also 'yrn' 


yrn 


yarn round needle. Before a purl st must go 
fully around the needle. 



Wrap and turn (short-row wraps) On a knit row: 
yf, si I, yb, return si stto left-hand needle, turn and work 
back across without working wrapped st. On a purl row, 
yb, si I , yf, return si st to left-hand needle, turn work and 
work back across without working wrapped st. 
Working wrap with st When working a knit row, 
insert needle from below into the wrap and k wrap 
together with the st as directed. 



Slip, slip, knit (ssk) (left-leaning decrease) Slip 
two sts knitwise, one at a time, from the left needle to the 
right needle. Slide the tip of left needle through the front 
of the two sts and knit them together. Decreases I st. 



^Mattress Stitch Worked with pieces spread out, 

) cast off edges together and right sides up. Put needle 
/through side of st closest to the top edge of lower 
( piece and out through the centre of the st from back 
to front. Bring the needle 
completely underthe 
corresponding st on 
upper piece and out the 
other side from back to 
front. Insert needle down ' 
through where yarn 
leaves the st on the lower 
piece and up through the 
centre of the next st. 



Three-needle join/cast off Bring together two pieces of knitting on separate needles, 
right sides facing. The near needle is the 'front' needle, and the other the 'back' needle. Insert 
tip of a third needle knitwise through both the first st on front needle and the first st on the 
back needle. Knit the two together onto the third needle. Repeat the same manoeuvre on the 
next st on the front and back needles, giving you two sts on the right needle. To work as a 
cast off, simply lift the first stitch on the right needle and drop it over the second in the usual 
manner. Continue this way, knitting two together off the paired needles and casting sts off right 
needle, until only one st remains on right needle. Break thread and draw the last loop closed. 





Knitting into the front and back of a st (kfb) Insert right needle through st to be 
knit and knit as usual (I) with- 
out sliding it off the needle. 

( 2 ) Insert the tip of the right 
needle through the back of the 
same st, knit as usual, sliding it 
off the left needle. 



Ml Insert the left needle from the front to back of the horizontal loop between the 
two stitches. Knit the stitch through the back loop as shown. 





; 2 : 















3 : 






I Grafting (Kitchener stitch) Leave a tail about 3 times the width of the knitting to * 

' be grafted. Thread yarn onto a blunt needle. Holding needles parallel with WS of work 
’ together, work two set-up stitches: (I) put the sewing needle in the first stitch of the , 

I front knitting needle purlwise and pull yarn all the way through, keeping the stitch on ^ 

) the knitting needle. Next put the sewing needle knitwise into the first stitch of the back ^ 
' knitting needle and pull all the way through. Keep the stitch on the needle. (2) Put sewing 
needle knitwise into first stitch of the front knitting needle and pull the yarn all the way ( 
) through. Drop the stitch off the knitting needle. (3) Put sewing needle purlwise into the < 

I next stitch on the front knitting needle and pull through, keeping the stitch on the knitting * 

' needle. (4) Put sewing needle purlwise into first stitch on back knitting needle and pull ^ 
yarn through. Drop the stitch off the knitting needle. (5) Put sewing needle knitwise into ( 
) the next stitch on the back knitting needle and pull through. Do not drop the stitch off ^ 
) the knitting needle. (6) Repeat Steps 2-5 until all sts have been worked. 





Backward loop cast on 

Attach yarn to needle using slip 
knot. Wrap yarn around thumb 
clockwise. Insert needle behind 
front yarn into loop and pull. 
(Basically, you’re knitting the 
loop off your thumb.) 



Alternate Cable Cast On Make a slip knot as per usual. Knit into the slip knot, 
leaving stitch on the left needle. Put new stitch on left needle by slipping knitwise. Purl 
into space between last two stitches (put stitch on left needle by slipping knitwise). 
Knit into space between last two stitches. Place on left needle by slipping knit wise. 
Continue in this manner until you have the required cast on stitches. 



Knitting symbol fonts from Aire River Design 
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Ultimate Yarn Conversion Guide 



Australian 

Ply 


Equivalents 
described as 


USA CYCA 
number 


Wraps 
per inch 


Approx, 
needle size 


Sts to 10cm 
(4”) in 
stocking st 


Approx, 
crochet 
hook size 


Aust/UK dc, 
CYCA sc to 
10cm (4“) 


1 ply 


Single, very fine 
weight, cobweb 


None as yet 


Over 24 


No standard 


No standard * 


No standard 


No standard 


2 ply 


fine weight, lace 
weight 


None as yet 


22 or 
more 


2 - 4 mm 
USA no standard 
Imperial 14-8 


Varies * 

28 - 32 or even 
up to 40 


No standard 


No standard 


3 ply 


light fingering, 
fine weight, lace 
weight, baby 


0: lace 


20-23 


1.5 - 2.25 mm 
USA size 000 - 1 
Imperial 14-13 


Varies * 
32-40 


Steel ** 
1.6-1. 4 mm (6, 
7, 8) Regular 
hookB-1 


32-42 * 


4 ply 


Sock, fingering, 
baby, superfine, 
light weight 


1: superfine 


19-20 


2.25 - 3.25 mm 
USA size 1 - 3 
Imperial 13-10 


27-32 


2.25-3.5 mm 
B-1 to E-4 


21-32 


5 ply 


sport weight, 
lightweight, baby, 
fine 


2: fine 


15-18 


3.25 - 3.75mm 
USA size 3 - 5 
Imperial 10-9 


23-26 


3.5-4.5 mm 
E-4 to 7 


16-20 


8 ply 


Light worsted, 
medium weight, 
DK-double knit 


3: light 


12-14 


3.75 - 4.5 mm 
USA size 5 -7 
Imperial 9 - 7 


21-24 


4.5-5.5mm 
7 to 1-9 


12-17 


10 ply 


Worsted, Aran, 
medium weight, 
Afghan 


4; medium 


9-11 


4.5 - 5.5 mm 
USA size 7 - 9 
Imperial 7 - 5 


16-20 


5.5-6.5 mm 
1-9 toK-101/2 


11-14 


12 ply 


Heavy worsted, 
heavy weight, 
bulky 


5; bulky 


7-8 


5.5 - 8 mm 
USA size 9 -11 
Imperial 5 - 0 


12-15 


6.5-9mm 
K-10V2to M-13 


8-11 


14 ply 


roving, chunky, extra 
bulky, rug, super bulky, 
pencil roving 


6: super bulky 


6-7 


8 mm & over 
USA size 1 1 - 1 - 
Imperial 0 - 000 


7-11 


9 mm and larger 
IVI-13 and larger 


5-9 


20 ply 


Polar, roving, 
Icelandic 


None as yet 


6 or less 


10 mm &over 
USA size 15 -i- 
Imperial 000 -i- 


10 or less 


No standard 


No standard 



* The 1 & 2 ply yarns are normally used for open worked, lace patterns so the stitch 
count and needle size can vary tremendously depending on the project. 

** Steel crochet hook sizes may differ from regular hooks. 

This table complied by Michelle Moriarty referencing various Encyclopedias, USA 
CYCA Standards, Knitpicks, Nancy's Knit Knacks, Ravelry and in consultation with 
Amelia Garripoli. © This table is copyright to Yarn Magazine. 




To start a si st (slip stitch) or 
dc (double crochet): (I) insert 
the hook into the next stitch, pick 
up the yarn with the hook and pull 
it through the st to the front. To 
complete a si st pull the loop all 
the way through the second loop. 
To complete a dc (2) pick up the 
yarn with the hook again and pull it 
through the two loops. 



To make a dtr (double-treble) you need a turning chain of 
four stitches. Wrap yarn around hook twice. (I) Insert hook 
into the stitch you’re crocheting into, swirl hook and (2) pull 

yarn through stitch (4 loops on hook). Swirl hook and pull yarn 

through two loops (3 loops on hook). Swirl hook and pull yarn 

through two loops (2 loops on hook). Swirl hook and pull yarn 

through remaining two loops. 




To make a ttr (triple-treble, or treble-treble crochet) you 

need a turning chain of five stitches. Wrap yarn around hookthree 
times. (I) Insert your hook into the stitch you’re crocheting into 
swirl hook and (2) pull yarn through stitch (5 loops on hook). Swirl 
hook and pull yarn through two loops (4 loops on hook). Swirl 
hook and pull yarn through two loops (3 loops on hook). Swirl 
hook and pull yarn through two loops (2 loops left on hook). Swirl 
hook and pull yarn through remaining two loops. 





To make a htr 

(h al f-t re b I e 
crochet) or a tr 
(treble crochet) 

(I) pick up the yarn 
with the hook ( 2 ) 
Insert the hook into 
the next st, catch 

the yarn with the hook and pull it through to the front (3 loops on hook). To complete a htr, catch the yarn 
again and pull it through all 3 loops.To complete a tr, catch the yarn again and pull it through the first 2 loops 
on the hook pick up the yarn with the hook again and pull it through the rem 2 loops on the hook In (2) you 
can also see the effect of woH<ing si sts across a row to decrease. Here, 4 sts have been decreased. 



needles SIZE CHART 




lO.OOmm 15 000 

Crochet stitches " We say torch, you say fiashlight. 



Australian/UK 


North American 


chain (ch) 


chain (ch) 


double crochet (dc) 


single crochet (sc) 


treble crochet (tr) 


double crochet (dc) 


half treble crochet (htr) 


half double crochet (hdc) 


double treble (dtr) 


treble crochet (tr) 


slip stitch (si st) 


slip stitch (ss) 


triple treble (ttr) 


double treble (dtr) 


miss 


skip (sk) 
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bellatextfles 



SPINNING & WEAVING SUPPLIES 




CREATIVE KNITTING V/ORKSHOPS 







PHONE: 

(02) 4943 8808 

WEB: 

www.dyeman.com 



PHONE: 

(07) 3879 8028 

WEB: 

www.bbyarn.com 



PHONE: 

(08) 8296 3428 

EMAIL: 

info@bellatextiles.com.au 



EMAIL: 

sue@butterflyknitdesigns.com 

WEB: 

www.butterflyknitdesigns.com 



EMAIL: 

CherylMatthews@westnet.com.au 

WEB: 

www.fibresyarnandthreads.com 



PHONE: 

(08) 8389 6417 

WEB: 

www.kathysfibres.com 



PHONE: 

+64 (4) 476 3278 

WEB: 

www.knittingpretty.co.nz 



PHONE: 

0409 08 1822 

WEB: 

www.knitknacs.com.au 



EMAIL: 

sales@knitworld.co.nz 

WEB: 



YOUR KNITTING SPECIALISTS 



www.Afi iwor i.co.nz 



www.knitworld.co.nz 




PHONE: 

(08) 8627 2215 

WEB: 

www.moseleyparkhome.com 




PHONE: 

(02) 9481 0949 

WEB: 

www.marlynalpaca.com.au 




TeCTlLe FORU^ 



Advertise here $ 1 50 
for the whole year (4 issues) 
Contact Michelle or Kylie: 
thegirls@artwearpublications.com.au 




MOBILE: 

0422 983 053 

WEB: 

www.onabee.com 




EMAIL: 

SockWool@sheenas.co.nz 

WEB: 

www.sheenas.co.nz 




PHONE: 

(03) 5251 2497 

EMAIL: 

shiloh40@bigpond.com 




EMAIL: 

spacefrogyarns@gmail.com 

WEB: 

www.etsy.com/shop/Spacefrog 



SpmdIeSby 

Malcolitj fielding 

Cthc craff swianshtp 
ih beaof tCol u;oo4s 



Tasmania 

WOOL CENTREf(rf' 



ADDRESS: 

PO Box 333 Cygnet TAS 7112 

WEB: 

http;//www.etsy.com/shop/MalcolmFielding 



PHONE: 

(03) 6381 5466 

WEB: 

www.taswoolcentre.com.au 





Tasmanian 
Woollen Co 



PHONE: 

(03) 6234 1711 

WEB: 

www.tasmanianwoolco.com 




PHONE: 

(03) 5250 5152 

EMAIL: 

sales@thenakedsheep.com.au 




Spinning, Felting & Knitting Supplies 




^HiToorylbxxt-t 



PHONE: 

(03) 6496 1942 

WEB: 

www.tasmanianfibre.com.au 



PHONE: 

(03) 9458 3101 

WEB: 

www.woolybutt.com au 



[Wool and 



EMAIL: 

sales@woolandyarn.com.au 

WEB: 

www.woolandyarn.com.au 




ahoxM' 



brineins bcautilul yams to Auttralia 



WEB: 

www.yarnaboutyarn.com.au 

EMAIL: 

yarnaboutyarn@gmail.com 
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CLASSIFIEDS 



Books 


■ 


Yams, Fibres and Supplies 


■ 


Yarns, Fibres and Supplies 



Colonial Lake Books 

Imported Craft Books, Australia-wide mailing 
service. Catalogue at 

www.coloniallakebooks.com.au 

email to bartel@coloniallakebooks.com.au 
Brenda Bartel 

PC Box 1623 Kersbrook SA 5231 
Ph (08) 8389 3404 
Fax (08) 8389 3547 



Yarns, Fibres and Supplies 



Fibre Scour - Stockists 

(see advert pg 39) 

Felt Fine, EastSeaham, NSW 
ph. 02 4996 4227 

Libby’s Aussie Wool Cooroy Qld 
07 5447 0650 
libby@aussiewool.com.au 
Freelance Fibres, Taree, NSW 
ph. 02 6550 6042 
Garments & Gadgets, 

garmentsandgadgets.com.au 
ph. 0419 212 476 

Lara Downs Mohair & Merino, Balliang, Vic 
ph. 0417 549 213 
Milly Moo Crafts Smoky Bay SA 
0400 196 185, 
daveandpolly@bigpond.com 
Oatlands Handmade, Oatlands, Tas 
ph. 036254 1391 

RebeccA’s of Battery Point, Hobart, Tas 
ph. 03 6223 6013 
Shiloh Wool, Drysdale, Vic 
ph. 03 5251 2497 

Tasmanian House of Fibre, Railton, Tas 
ph. 03 6496 1942 
Uralla Wool Room, NSW 
ph.02 6778 4226 
Nundle Woollen Mills, Nundle, NSW 
ph. 02 6769 3330 



Precious Purl 

“Precious Purl” a treasure trove providing 
inspiration for all fibre artists. Fabulous hand 
dyed & natural fibres, threads & yarns, 
buttons, fabric pieces, wearable art. 
Inside Calico House, 1st Floor, 

397 Brunswick St, Fitzroy. 

Wed-Sat llam-4pm 
www.lara-downs.com.au 



WirraWorra Natural 
Coloured Wools 

Soft 8 ply knitting yarn in 
11 beautiful natural shades 
Carded Wool Tops & Raw Fleece for handspinning 
Large Carded Needled Batts for feltmaking 
Sample Cards available 




^ 24 Seventh Street ^ 

Gawler SA 5118 
ph/fax 08 8522 2169 
Nancy 0400 247 511 

BennettandGregor@gmail.com 

www.bennettandgregor.com 




Glenora Weaving & Wooi 

The Mail Order Specialists 
WEAVING YARNS FOR KNITTERS! 
Silk, Linen, Cotton, Wool, Alpaca and 
Mohair Yarns plus Fibre 
Free Catalogue Available. 

Huge colour ranges plus brilliant 
hand-dyed shades! 

Ph 02 4234 0422 

Christine@Gienoraweaving.com.au 

www.Gienoraweaving.com.au 



Biiby Yarns 

Naturally coloured fleece, tops & yarns - 
West Australian wool. Spinning wheels, 
carders, dyes, knitting, weaving & felt 
supplies, handspun yarn, kits, knitted, 
felt & woven garments/accessories. 



Some spinners & weavers groups have 
Fibre Scour for wooi & natural fibres 
available to their members. 

If you would like to become a stockist 
please contact us via the advert on 
page 39. 



Great Canberra 
Scarf Competition 

Enter the 

Great Canberra Scarf Competition 

for 2013 - the theme is 
“The Centenary of Canberra”. 

For entry forms, prize details 
and conditions for entry, contact 

Kay Sharp Mobiie 0413 098 289 or 
Jen Frederick 02 4847 5139 or 
jfrederick@gaiifrey.com.au 



Ph: [61+8] 9331 8818 
www.biibyyarns.com.au 
biibyarn@tpg.com.au www.biibyyarns.com.au 




HANDSPINNERS AND WEAVERS 
Guiid of SA 

Handspun yarns for knitting, weaving. Wool, 
alpaca, mohair for spinning and felting. 
Adelaide stockist for Fibreworks and Bendigo 
tops. Handknitted and woven garments and 
more. Little Glory Gallery 196 South Road, 
Mile End. Wed & Sat llam-3.00pm. Sun 
lpm-4pm. Ph (08) 8352 4843 

E: spinweavesa@gmaii.com 
sites.googie.com/site/handspinweavesa/ 

Virginia Farm 
Wool Works 

Sydney’s speciaiist spinning 
and feiting shop 

Wheels, Carders and Looms 
Dyes, Fibres, Hand dyed tops 
Silk and wool yarns 
Artisan Lace Yarn distributor 
Visit us or Mail Order 
02 9654 1069 

www.virginiafarmwooiworks.com.au 



opendrawer 

Opendrawer is the ultimate big girls’ toy shop 
and a delight for all the senses. 

We sell handmade items by Australian 
artists, who work in textile, fibre, ceramic, 
precious metal and found objects. 

Our range includes; artwork; giftware; 
garments; jewellery; accessories; journals; 
homewares and an exciting range of textile 
supplies: wool & silk fibre, hand spun yarn & 
threads and much more. 

We have an inspiring workshop program for 
all ages and stages. 

Come and play with us every day from 10am. 

www.opendrawer.com.au 



Advertise in our classifieds! 

$75 (inci GST) for up to 40 words 
(image extra). For more info, 
contact us at 

michelle(g)artwearpublications.com.au 
(02) 6687 4002. 
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yarn related yumminess . . . 




I ArtYarns Beaded Silk & Sequins Light is a 100% 
silk yarn with Murano glass beads & sequins. 
You'll find lOOm/llOyds per 50g/1.75oz skein. 
The drape is amazing, as are the colourways. Christine 
at Yarn About Yarn is all about “bringing beautiful yarns 
to Australia". You can view the gourmet selection at 
www.yarnaboutyarn.com.au 



yarn related 
yumminess . . . 



Quality speaks for itself and Tilli Tomas yarns 
do more than talk, they sing! You will find 
152m/168yds per 50g/1.75oz in this 100% 
silk yarn with petite beads. Sue at Yarn Glorious 
Yarn has a great selection of luxurious and interesting, 
quality yarns, www.yarngloriousyarn.com.au 





Stranded in Oz have the most amazing selection of hand 
painted yarns, but this little number is something different 
entirely. Sequins have been caught in a polyester carrier 
thread, so that you can hold the stringed sequins together 
with your chosen yarn and make outfits with bling! You'll 
find an incredible 292m/321yds per 50g/1.75oz cone. 
Call Melissa on (08) 8341 0213 to grab yourself some. 




Nestled down in Tasmania is a small, boutique spinning 
mill, making yarns from Aussie wool and mixing them with 
fur procured from the Tasmanian lean meat industry. This 
yarn is 50% merino, 50% fox fur, plied with 18k gold thread. 
Robin has the most unique yarns and embellishments. See 
for yourself at www.darkedoings.info 





Need a colour injection? 
Kiri at Yay! For Yarn 
stocks the Colour Shocks 
range of 100% merino, 
4ply washable yarn, in the 
most amazing colourways. 
The yarn pictured is “Chilli", 
with 160m/176yds per 
50g/1.75oz. Visit www. 
yayforyarn.com.au to check 
out the other amazing 
colours in this range or call 
(07) 3264 7384. 
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Subscriptions and sales order form 



Buyer contacts: 

Name 

Suburb 



Address 



State 



Postcode . 



Country , 



Contact phone number 



Email address 



Ship to (if for a gift purchase or otherwise different than buyer) 

Name Address 

Suburb 



State 



Postcode . 



Country . 



Contact phone number 



Email address 




Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 


2-YEAR 

SUBSCRIPTION * 
(8 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


SUBSCRIPTION * 
(4 issues) 


Yam 1 to 5, 9 onwards 
Yarn 6,7,8, 19 sold out 


3 Felt Projects 
by 

Wendy Bailye 


Contains 
Yarn 5 - 8 


Australia 


$35 


$65 


$10 


$35 


$10 


NZ/Asia-Pacific 


$49 


$85 


$12 


$35 


$15 


Rest of world 


$65 


$115 


$15 


$35 


$15 
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Subtotal 


Start with Issue 
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Ordering: Please circle, tick or fill in where required. 




CHOOSE ITEM & REGION 


l-YEAR 


2-YEAR 

SUBSCRIPTION « 
(4 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


SUBSCRIPTION « 
(2 issues) 


Felt 1 or 3 onwards 

(Felt 2 NOT AVAILABLE) 


3 Felt Projects 
by 

Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$18 


$35 


$10 


$35 


$10 


NZ/Asia-Pacific 


$25 


$45 


$12 


$35 


$15 


Rest of world 


$30 


$55 


$15 


$35 


$15 





Quantity 


Price per item 


Subtotal 


Start with Issue 








TOTAL rWYMENT DUE 





Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 


2-YEAR 

SUBSCRIPTION * 
(8 issues) 


BACK ISSUES each 


BOOK 


SHIPTO 


SUBSCRIPTION * 
(4 issues) 


Embellish 1 onwards 
Embellish 1 almost sold out 


Orizomegami 

Fold & dye designs 
for paper and fabric 


Australia 


$35 


$65 


$10 


$20 


NZ/Asia-Pacific 


$49 


$85 


$12 


$25 


Rest of world 


$65 


$115 


$15 


$25 
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Quantity 


Price per item 


Subtotal 


Start with Issue 








TOTAL FWYMENT DUE 





Ordering: Please circle, tick or fill in where required. 
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2-YEAR 

SUBSCRIPTION « 
(8 issues) 


BACK ISSUES each 


ARTWEAR MERCHANDISE 


SHIPTO 


SUBSCRIPTION « 
(4 issues) 


Textile Fibre Forum 
1 04 onwards 


Silk Scarf 

Silk Gauze Silk Paj 


Australia 


$35 


$65 


$10 


$15 


$15 


NZ/Asia-Pacific 


$49 


$85 


$12 


$15 


$15 


Rest of world 


$65 


$115 


$15 


$15 


$15 
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TOmLe 



FIBRE 

FORUM 



• Inspire • Create • Participate • 



Can't decide which magazine to buy? Why not subscribe to Felt and 2 Others 

□ AUSTRALIA: Instead of $99 - pay only $80. 

□ ASIA-PACIFIC: Instead of $140 - pay only $112. 

□ REST OF WORLD: Instead of $160 - pay only $146. 

in' Felt □ Yarn □ Embellish □ Textile 
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HAVE YOU SEEN OUR OTHER TITLES? 





What's INSIDE! 






Support the Australian Independent 

Onzomeganni Books, Cd’s and DVD’s also available. 
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